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A la méme galerie, une jeune arliste, Mlle Meta,
Warrick, nous invite & voir ses derniéres sculptures.

J’ai déja vanté ici, & propos des Femmes-Peintres ot
Sculpleurs, les promesses et les qualités de son talent,

Son nom est un nom a retenir. Allez Yoir tous ces-
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Now, people who are fond of sweet little

Sho came here twO || Lcuiptured engels, academical art in general,

will at once class Miss Warrick’s work as
qulgar, gross, painful and pay no more at-
‘tention to.it.

‘Eyery piece of her sculpture, in fact, tells
| a tale ot wos, of sorrow, of fear or of intense |
ove or foyv.

: Fo?' instance, her almost life-sized thief aon
| the crogs is almost frightful to behold. Tt |
s the reglistic face of the thief in the throes
'oﬂ‘\deam,,‘;w_it_h protruding lips, that heeumé
hed w\t.h* blagsphemies as well as death
ine ‘of the body shows aﬂatbm\cai

np

AVaN

09Ny

CRERCTE TR

|

2067 'OF LS

-t d

&




it 5
SR et
A INQUIRE
A young  Philadelphin
A iladelphia. ap
a ,‘:to, Miss Metnp\’\;‘m‘:'rtl o ]
! cm:.itmi something ¢ .,m ;’ml;::- Beent)
(A0S, by Jan. exhibition of |
,, i Sy o, ol pi:
e i et souveau galleries.  Mig Wgo ek
f 8 ¥or several seas St
b School  of ]ndnstriaclmz\a' St'“dent‘ il
ere she showed By (s
& Swith an aptitude for model-
e a  decorative tendency. Two
sl to she went to Paris to study, and
fhice i en she las developed mf)idly
li&suﬁ dté%;hocdyoturig—tbnrc]' twenty—she
¢ alent and work Vi
much force and originality. She o e
- lower of the 'gronf nﬁcl:? P
¢ o o 3 5 o n, &
k fore, an Impressionist inl clul;".ld’ Ft;l;;x;eh

- critics are incli : n ¢ res
| future for hcr‘.'wd to predict a brilliant

TRAVERS
- 1T

Sculpture

MurrLe MeTA WARRIOK (1) =
Tlle a vingt ans & peine; ctil ya déga
| promesses dans ses ouvra-
ils 6tonnent par les plus ra-

ﬁ?l‘énllvllt«ftsa' Warrick sait réfléehir, sait

- i i te

M oir, Blle ne traduit pas 01mporie

.ﬁg}ogépcct des ‘choses, — mals, palrr(?ii

s aspects les plus ctaract(géf:é%ggﬁécréhe
o e LLCs DR :

sit pos cg;%::é':g;ésaguité d‘obsepvatllon‘,

‘esprit, 18 faculté tout intellec-

‘ jaelle de saisiren chaque objetles prin=

i ont s nthese. .
qui former b yntt ) 3
o118 diesse, oscr s ex

i de la har ; () fai

i : o : 195
er .hbremcnfﬁa%jures convenues de

au >
i la jeune 2 ;
(31[(1)%:)1(? L:ir'l'u‘cole. Blle médite,

pavaill

oit estimer 1es L

mbinaiso

e artiste nc.

o sans que la ty-
& ;
mules Pintimid statues,

n G
Froupes CXPOSCS 1Y Peons 06

mme qu! 2. Brach, qui
gal;y::nee fcore Mme !;A(:’li‘(ll::!e et lrL;’S mtér(c{s;z[l'rllslanda”v Mmes
R , tre Dépar
Mme de Frumeri® /o av A
Girardehy }]’;;tlo;cetMugin"l" des Femmes peintres: :[o:;llﬁ:z
Gruyer- al 'ucrle Salon S tignys qui n'e e
Et avant de quittet i ine de Montié irs repoussés
N 7 . . s de Mlte. > [es cuir :
torsions du désespoir. Désespoir sans pas les bijOLY Fos lectrices de f»}egi’y’ﬁf'Mouricn de Mile Com
grossiereté, sans prosaisme méme, qui | ”‘ﬁf'm:ggcruc Roy, de M’ SMILIS.
est réalisée sculpturalemetng —la pemle | (\ lg'icm byl
affreuse décrite, se figure-t-on, par queéls S ) e T
que conte, queique ballade, quelque 16- R MARS 1
gende... Méme. impression est donnée | s .
par le Mauvais larron, morceau CONSL= | S ¥
dérable, qu'il faut 1es.pérer voir l'an pro- ‘ e 3
i nd Palais. 3 T i R 0
Chti}ill:l}ea‘:/gfi citer encore des figurines \ A,Dngb};mulﬁlp 2 B‘““ﬁ*;zn]’?gfﬁﬁe;
comme liommo, qut i, TP, e, b an a6, iy window :
Ay § s Je vent, | | who exbibIT iges it amplit ¥ i
Uépine, Falstaff, la Mort dans , e, S old pouses with & ot Pand o el
S des groupes | or two reflected ILALThppe . The latt
si  bizarrement souples, ¢ ) \Tioht, entitle Nuit ¢ feld with
€ rgiques comime | lights e}h Y o view of a vas hol-
mouvants,turbullents,éﬂe i . is the ¢ 8?',“@%‘ beyond a wooded ho
7 z follets, les Satyres: - sty cping hills beyo Fainst n
e Watrick b s Amrts & | R e S
: ! 2 2 _ el : e :
Philadelphie, HIS tffa%:gllﬂ‘ea}ﬁetr):gn?-—A lt‘f\?:l?ﬂﬁsw% g e evening
le systéme d'un pro entidad Htanco and tlie trang
. u développeme > ory finely interpreted. ‘
systeme o e la volonté, de la fran- | S Tiher Fhiladelphisn, wliote, 1E 0
1 it U A ~ 1 " = ‘0“. S
c}llﬁzgglans 1 expressxop_.se'gr%l;&%re‘}l‘igs, ‘ gﬂxbs hyaligaic s Og‘}le‘;“;tr(}qm Mdﬂ:;
s 11856 SR TTIREN ] Lot Design in Philadelphia, and ;
2anif 'cmqua%tf‘fe.é‘e‘;?l“ lo mbmo sujet oy . A “S,C—‘;::ribofx?sx‘)ﬁl i‘l:l Ml}} Parker's studio.
% ient deman e A abltuel‘a 5 Porkins exhibits three very creditable
aent G2 1o élove, Clétait ] k| {55 Porki itab.
la foute Joun? e,'tﬁ'é aux premiores im- | little views of t.l;e Luxembourg ; nice in
P ; 1 g artiste es || tone and composition.’
S E i Feon':inStIRCt dartisies | { ) O‘S\ﬁollt' Phi adelphians fuclude: Mrs.

it :  Haristo, e
'Eﬁfégﬂir?a g'interroger profondément;
Ygtait re yision : 1
; étglturitént?‘g?ssgns qu_’elle gsy en France
Mile Warrick 2 %qn-t o

line du trovail, & Prol
(¢} =

| Tnez Addams, an apprentice of Whistler's ;
Mrs. B, Plaisted Abbott, whose poster ad-
vertising the present exhibition is not the
Jeast attraciive thing to bhe seen there;
| Miss Edith Bristol S, Stone, whose por-
trait of Miss K., whose Holland scene and
| whosestill-life all display a wide range of
talent, and Miss Veta Vaux Warriek, who

4BUST'—MISS META VAUX WARRIOK.

—

tbut:,' la',vie
: ntée. Lt

; ois, 18
s les ellrois, x
Elle a L{lédté Bt ,

‘d'elle-méme: has the distinction of being t
d g pos e b of being the' gnly sculp-

| ONLY SCULPTRESS

of her race, Meta War-
rick, a Philadelphia col-
" ored girl, wins fame and

honor in the studios of
rance. Foreign critic:

5

-2



] ;ist\m‘ Catalogwue
ed vpon request,
ole M'ftr,

&CO.
At o

Brewed from carefully select.
h

4 ed barley and OPS — never

Permitted to leave the brew-

{ €'Y until

Too

Mo, R
the teau?xqms“e)" he"‘“‘”&'nx ang.
& "‘“\ L

Properly ageq,

on- Fag
S, 5:r0(lucln¢ ®
1 WY complay lo
res A nuurlshw ftenu
the skin and emovey blemish

DELIGHYFUL AFTER SHAVINQ

R BOTTLE

>

ANTISEBpyre

Prese

U e » R e 07




THE NEW YORK HERALD, |

= 2
/ EXPOSITION,

v ”

)}Il_]el.l\ferta Warrick, unc jeune artiste
ainericaine, qui expose en ce moment quels
ques-unes de ses euvres aux galeries de
I’Art Nouveau, chez Bing, rue de Pro-
vence, semble étre hantée par une esths-
tique mouvementée tres moderne, dont la

formule est évidemment due 3 cette école,
' dont le chef incontesté est le grand sculp-
teur Rodin. X ;

Dans une vingtaine de petits platres,

‘Mile. Warrick aborde le mouyement hu-
niain sous ses formes les plus diverses avec
une stireté de main qui est presque d’un
naitre, mais si la vie et la force h

| naines y sont complétenient représentée
je dois constater a regre ‘agré
beauté physique méme en
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up to work unfed. If gels, afterwards, or you will rise
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ishment. Without them, the soup is not so fine a food. But
when they float about in plenty, the real turtle beats all
_the broths in the world for nutritive power. Bisque,
that delicate pink cream of crayfish or lobster which
Paris prizes highly, Is a thorough food in its way. That
{s to say, it contains every scrap of the nutriment to be
found in the crustaceans from which it was artistically
compounded. Genulne vegetable soups, that Is toisay,
those in which the vegetables have been allowed to’re-
maln, and have not been ‘replaced by strange pleces of
‘paste, presumably put there for purposes of adornment,
are more nourishing than most meat soups. Lentil soup
is at the head of all the list, those made from peas and
Thus does modern science

owling very close. . ’
beans foll g sm. Many say that the Spartans

uphold ancient emplirici
blplék broth was a mess, of lentil pottage.

- Ul w
] VWt veer  yusoveure

declare that it 1s possible to co)

S OW many mdals' ali
al L
H Qquestion whlci s}‘souelg;:\s:l&‘
Toughou

}(xml he

e local

t Perimentin, EFhy
g Db 8|

ere Is a diet which the Nno-supper p . ﬁf’lnx

arty.
exe 3
dayfqme' 2

for a perso
n who has n
much in the open air du(x)-}n?ltlglg

“ A
NO-SUPPER?" MENU
BREAKFAST (ABQU Vi

T 8.30)
UNCOOKED FRUIT, WHEATEN\BR::):;D
ek DINNER (ABOUT 12.30)
0 4 OZ. OF MEAT. BRUSSELS SPROM-.
: BLS
GREENS, CARROTS, OR cmﬁﬁ%q
UNCOOKED FRUIT, .

by

TEA (ABOUT 6).

CELERY, WATER CRESS OR' ONIONS
BREAD. CUP OF TEA. =

It is recommended that before breakfas
of the No-Supper League should: walk in he
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It is a fact, almost\criminal in its pet-
tiness, that tlte people of this Nation are
not taught thg'{t' the Negro was even en-
lightened, or of enough importance atany
period of time to have had a country, gov-
ernment, great cities, students profoundly
learned, arts, literature, sciences; agricul-
ture, manufactures, chronology, textile
industry, and warriors of prodigious
prowess. It is time that we changed all
this. It is time that the portion of history
so lox}g suppressed be spread abroad, for
the history of the Negro involves the vi-
tal interests of mankind.

i For more than a thousand years—ten
Flm:.ls as long.as this government has ex-
;srfzd—Ethiopxans were the most enlight-
& people on.the globe, invincible in
terr arfnd pre-eminent in peace—the mas

S i :
i thoe ngl.lkmd. The present condition
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refined intellects of the mOdSrnhcultieq
have ‘compared the . unforme 3 .
and powers Of the uneducated .and
crushed American, Negro with the h}gh—
est mental, moral, physxcal and ps'\‘cho-
logical culture of, the present ggniis
tace to the detriment, of course, of the
twentieth century Ethiopian in Ax.ner\ca.
But by his wonderful adaptability to
circumstances, in defiance of fate, the Ne-
gro—male and female—has arisen like
the Pheenix from the ashes of his past—
a.man! " N
Ignorance and depravity, the inability
to “take arms against a sea of troubles™
va»nd. overcome thém, -are allegations
against the oppressed which if true, prove
a character unfit for freedom and man
?}i)od. It is not se ~with the Negro,
; OEgh encompassed’ by enemies who
eek to force this condition upon him. No
man liveth to himself alone, and the N
gro by his achieve <
e . ments at home and
0ad, 1s proving his worthiness in high
positions and refined : g
v ed professions
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“CARRYING A DEAD BCDY.”

‘every department of art or
science where the Negro has entered ; he
has soon demonstrated his ability. Under

stances he has achieved
lts. He undoubtedly has
erament largely devel-
e there is racial tempera-
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There is a moral. education in such life
work. Characteristics grow and develop
in the artist day by day as his figures de-

-velop with mallet and chisel, brush and
color, the images of a
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“MAN EATING HIS HEART.”
See fage 330.

swhich have come to this Republic in forty

years.
First, the fall of the slave oligarchy.

Second, the expansion of this Govern-
ment under the plea of justice and hu-
manity. Third, the subjugation of the
African Boers by England.

Tt is a wonderful story which is borne
to us on the waves of time. From Ethio-
pia’s decline, the tide of progress has

for the Ethiopian and his descendants.
Out of the stagnant pool of slavery
argse in ancient times a Servius Tullius,
the sixth king of Rome : and Aesop, one
of the wise men of Greece; and Phaedrus,
2 writer of fables and Tambic verse; Epic-
tetus, the Stoic philosopher ; and Ter-
ce, a dramatic writer among the Ro-

ran

mans. 5
/ 7

On this continent stars =
b R >

i Tecediy, .;
’



323
Ty
“ C()LO -
deve RED : 329
evelopment of (1. AMERICA N, J
the most (] Jic 1at Workiwiiie MAGAZL N p P
SH1 - g i BT e lich: callsef o, . ' and
othia \; e Stmm]?llinn» y llLQI)llmL T QUaint publie schooli
VOrman & toslearn ¢ S COrfier of T el Which ¢
her 1i O Th cimigs that an. of T'welftl« Standg 4
ife to ar emrdce has ALl e - rand [_ge S in
: 2o ) as Y ATl Ve aora _OCust « th
. ool t h(_.w]u Miss o ‘l_Uhg,llcd & _-\ age she eyl st Streegg, =
“Wide friye B MmO o ey AN towards the 1 SODed g e At
Aln””,‘! i 55 1S Her \-i\-[(.l_ ”'! [ (” wal“iful i “lhlrk@l
: 5 Sis odelled i agk
Wwax

: 17 ik lecs
more in tlig (‘]%%Hdlﬁrqm’W'ﬂms

"a(l(! to. car
of , T carry
RLOBIESs: for OUT

anner

done
Orward the
face ul Pro-

and verv "
Cry ireq and Clay

uently Misg W
5 o ck be
8geq

£ materia].
1¢ schools she w
ddrawing. She

hew for bits Q arri
In thepuh]
the forévin

as zllwa),S 5
helpeq Tt

& THE WRETCHED.”
See page 330.

fessional life than MetasVaux Warrick.

TFew artists can boast of such” honors;
few have produced nobler Wwork ; her suc-
cess has been-meteoric and ‘only acconi-
plished by pcl'scvcrall(‘@ gnd pluck. A
sculptress has many perplexities and ex-

penses to meet, and in any age one can

very easily count their number.
Meta Vaux Warrick was born
modest house on Twelfth street, .Phi]:l(lcl—
phia; her father was a marn highly re-
e was a barber; her mother 18
She early attended the

in a

spected ; |
a hair-dresser.

schooliates more than the teachers them-
selves. - TFirally hér nanie was sent to the
Board of Education for an examination
at the School of Industrial Art. She
passed the examination and was grantc |
a scholarship for three years. Like the
rest of the students she took a full course
in Industrial Art, and at the end of the
three years, the diploma awarded entitled
her to a post-graduate coursc. She took
up the normal ‘course, devoting alll ’her
time to sculpture. One of the conditions
of free tuition was that the pupil must ex-
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The strength of feel-
ing and the depth of
insight behind the
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almost coarse, touch
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o ay, ‘and Wednesd “lcan slaves on the j 1024 ot Haven & Hartford Rail' i egret with many i& jants bas |
> ay iac€ 5 | on e James river, : ives for use ; ure upon their plants
v:g'e—savmt, apparatus from New YOI:I: ;J?anltg;g' to the present day. Nluver; c Tocomotines of loco:| {,‘;2; tslze gprg.:zsts as to preclude their seltn-ttl1~ i
S Bent_ South in raree ‘cars Ao pr €d, by the construction of ap- motives. In addition to these, the Bald-|| ;o representations of their wares to1 : |
Companied By the ii ; 2 Propriate models, dramatic group: D 10y will Include several electric | [ scition. /This js true of severa’ ©
& ‘The latte Yu. he life-saving crew. !and the ise of' Slllt:iblz, csglo_“l”.ﬂ_g, : frucks, To supplement  the locomotive| thg largest manufacturers who have a | o
lrnéuo T exhibit will be a star at- |cessories, to trace in chroho]e(}nll‘:; 2ol e T ! exhibit the BaldwinhLocotmoltlthel‘W]:Z\;:‘[ particnlarly strong Southern trndea nm{ BE
: Bvar 1:1' complete  and reaiistic ‘m [der the progress of the negro 'gpeoglre- ] A | ;‘ol}i;h&desil’gl::%tgﬂgc:mgti&s of general yhohare bef%teﬁ_om‘;ﬂfgl R on B
(me'},’ etah' b‘ecuuse of the abun- | in all the arts of civilization. Ther¢| X v Special make, sufficient to: give the|| &P A1% LRGeS £
nee of water. In many Instances (will be 15 model groups, each/ ot | Y. ki LT Rl T and |l "UNEGRESS MAKING NOVEL EXHIBIT. [
e iR : A most novel exhibit from this city 2

struction and appearance. ¥ b
il s i || will be a series of lay figures repre-
S B fCar oWorke fvill cmake. e senting the progress of the negro race

neretofore the life-saving exhibit has |1he basic dimensions of ten /fesr || g
o

ADEL/PHIA RECORD

beon greatly hampered by an inafi- | ong and ten feet wide, the figures | B (ane Bl
equat water upply. 57D 1, life  sixe, maki e strong ex ibits of trucks, of types for||?® 1 !
oy PHORY dzthallear;) ngxh%ztlLovL$Mgi’1§ibré %naexg ] > which (he company dwns the patents,|| in America. There are 150 o iakind
g mor S i and. which are specially designed for||ROW in course of preparation, the sculp- 1
tor being the young negress, Meta Vaux b

‘Ihe government exhibits will not ' > ‘
bejconcentrated 7y one large bulll v sdvave fech of T pen ||l vl S TS
! :ﬂ(ﬂyﬂﬁwﬁi ggmsgattered tﬁl’oughouf ¢ News  of that thl‘eé~4ay _b?.ttle Sgl ’ t‘r'ucﬂ;eaﬁgmmlg{’:, : s?m:t wheel-base
the grounds and housed in no less [Honduras makes .}Zféﬁ‘fg?béﬁ' Rl | i 'ihol;t ars; the mzra}zﬁ forddisplay in the Historical Building,
than_eight different buil (R pect 180 sheneli the {j’g\gme%zvgogi i Bovarnment Moy

_ Tlese | cretary of Peace
Sk and do a little more | Latin-America
Fall m;n't" _complete the task on

Warrick, of No. 206 South Twelfth
street. The group has been contracted
for by the United States Government

ngle truck for
1. a special

|

MONDAY,

2 Al leted, and
puildings are nparly comp ! aok | Epanking ~Detroit. J jal. , E
will be ready for occu]z%l;gz’v na- :;)en. g | o me '»;17111  volve heavy penalties on
pefore the ga[es:&r:}dwards of the | BSpeaker Cannon_i8 , A o d’;ndi:hﬁe;s tla‘%o ringt‘

Y O e ¢ J o e |l [ o studio, at| |
Assistant Seecgﬁéa Jnt, wno is chalr\]ing ox - 4 a , : ; «mﬂ?a G ehrec R ]‘
rreasury  UCPL -4 in chargo of ; , L | : 5 L
mak L tnlte display has afready ;

governnie atablished OB
uvndqﬂﬂ"e':?j [J(:at' all ﬁ""""ﬂgﬁm

gromids  ane




5] A y
w”r: c:\{)lllsla l: all the tu:.sO:
Beu b € fifteen mode

one-fourth lite

Negro life  wiyy Includ
|

the e slave
Broes w ol
orking. (n o totlon ‘flelq, nuggei‘

%8 of the race’

Meaping :lal\:vco Tyljl:;]“”]“ T ;
BEiGm  che ﬂ'l'sl. ;rylng the Instinct g
; rlcan Methodlsl, @

opal Church, founded at Phlludclphlvp““
‘816 by RIcHaa Allen’ in a b]acka:ﬂ
shop, illustracing the awakening of rgl
.lmnuu Eplrit; the négro'as a soldler, test v
FIng to the valof of the black mdn In a’i
he wars of the republic; as the tnlthruj

grotector of the family of the absent mpk
£er, u tribute to. the loyalty of tho slaye
Bat he regardod ap a sacred trust, Fu"j-j
w:ill be phown the start for oltizep
Bhip, following emancipation, and tin%
thirst for edupation and enlightenment, re<
fected In tde prionitive sehoolhouse and ‘&
fypleal body of NHegro students, The con-}
siruclive period ol the race’s history wllgt
™ tIis megro ns & farmer, As & MO3
o s, and as a banker, ‘Then will come, tLbJ‘
 of the higher mental and "‘“’:"“;ndz-
yelopment, incjuding @ represenia

ro af
Iy ¢ cliurch, the neg
QR ks orator, palnter, and

homeo, the negrn 'poet, e
] A‘;t'l'n and dmproved Comml;n:-lyozl(:«‘
n ‘lﬁg 'Imh parulsilion & numd(; g
oy paclors who have ma tr.hof
- ﬁ:::prl;sul upon the history © /
tive ; < g
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Which ‘negpses will
1g the "Expos(tion,

ot

~ OUR SCULPTRESS
ANO HER WORK

—_—_—

aaye

T

Should one ask who is the busiest wo-
man in the city? The question can be
readilylanswered without wordsby ~imp-
oing to 210 5. Camac street where
you will find a li:tle wo
meet you at the door of
on the second floor, per
garbed in a long apron
rolled up and her ha

e A

with her sleeyes
s covered with
k she hag been pre-
1e ingioe of her stoye W
ciay but on ent

models of Negroes,
forme while others a

“off and many are

make models of 15,; groupes. Conssung
of 150 figures representing ‘the. progress |
oi the Negro from the landingof “the
Dutch ship in 1619 to the present day.
She has contracted to complete the
job by May 10and has got to ac-
complish in ‘alitile over two months
what would or should ordinarily take at
least two years. Six months to study
the subj ct, one yearto prepare them
and six months for retouching and fin-
ishing.
Her exhibit will occupy a space of 100
square feet. The back ground will be
| painted ecenes representing the landin
of the first ship discharging a cargo of ‘2%
| slaves at Jamestown, southern mansions
and other ancient scenes.  The models
will be dressed in clothing,such ag was
worn | from 1619 to the present da 1t
will no doubt be one of the most yii:tel.
esth exhibit at the Exposition and
are glad to Know that we have g d\]w 3
one in the person of Miss Warr; ku 3
is able to present such redi::%l’ Thoy
ibit, representing iy i
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d by C/—Physician Ogs;i%tiegs
. e
| i in attendance- .
f ; ve escaping’ the nurses ! po Jre
' Tl"r;J:te 15111:1 and 2 Elloodhouﬂbﬁshes stretcher, table, instrumen
two - W hite 7ad a ump Figures 4. i ;
} ' i e % hg an
o £ er indicating he bas < the Qection D—Douglass deliverir e
2 tres n and ad pursuers o i oration. Propertles, platform, a 4
b = itcher, penches Of chairs; scenery rep-
of audience- Figures, 1O
commumty 5

ti art
Fescotiig b Wilberforee

opposite L

. ipigures; 4zl i

Ire;b.mha All’en begmmng o l\?faroeé Fifteenth.

Mﬂﬁ;disg Episcopd ChLi{rChT; eZhop students in caps and gowns, repres:nt—

2 : i & / rties

worshipping " a bl:ac nd furnace ing commencement day. P;_—ople 5

Propcrties, qvil, bOO gi v i) o o S%enery’ o

ol i i v S eiRigures, I

rl%"ilifth.! “Negro soldiers taking TI;\;: buildings: g ;

g e EDUCATED IN PHILADELPHIA.
rk for se\f- /

has been at WO - ¢

this task, and is liable 48— =<
f penalties by- the Gov=
es if the work

Order of the Day-
Figures, 9 -
Negroes protectmg

Sixth. ¢
and children during the

white This artist
Civil -eral weeks on
the infliction ©

women ’ :

War—A tramp soldier attempting O 1 :
steal a white child; mother about to grnment in the form of fin

ttendant at her side; is not completed by the contract date.

She received her education in the pub-

faint; a Negress 2

a Negro attacking t

the child. Properties, was
flowers, trees and scenery.

Seventh. Negroes startin

he tramp o protect:
chair;” ‘grass,
Figures, 5- aw
g out after Industrial At

lic schools of Philadelphia, and
arded a scholarship to the School of
_ egt t of the Pennsylvania Mu-
their emancnpat}on——,Man, homeless, seunl, where she remained for five
} surrounded by his family. Properties, Vears, taking three prizes, among which
bushes and trees. Figures, 5. were the first prize fo otal rork
il ¢ vere + metal work de-
tighth.  Negro schoolhouse—Chil-  sign i1 1898, and the first G
dren on their way to school. Properties, eling in 180« Hnlir for mod.
schoolhouse, book : TS 99. She has exhibited in the
¢ ; s and trees. Figures, Salon and has hel i
L5 " tions, one llas held two private exhibi-
c;é;lsmh‘P Negro farmer gathering his \vher,e she lsetrxfdii?ld th? otherii g
. “Properties J3 o .
ba'sllfets, Figures ,5- house, crops and meI?I for three years. several noted
enth. Ne 2 ; er work in :
e gbruoilzlr;lechamc at wgrk upon ed toward the r:l?st instances has tend-
beré house and tools]g’ F?grolgertxes, lum- notable figures bbeiﬁegsqp'}% SWC\)me of Lk
et L N LI g His Heart Out,” = e Man Eating
the bank éh egro banker—Interior of li 0 ut,” which personifi =
, show iness ¢ ; nified X
a depositor. ‘F;logpet:tlilee; : bOr clerks and Eyes intS’?C:ng » “QEdipus Teal’invlol?lei:s
de%<‘vaxl1fcihpaper5, s t‘i‘oks, money, the Cross,” tﬁe flat‘zlnrd,l “The Thoef oo
< . Negr: TR tim’s h . er showin -
about to enter thg t?uildcig‘;fchP—Negroes orrible suffering. g the vie-
g. Properties, INTERESTED IN TH
1E GRUESOME.

_ scenery, etc. Fj
Thirteenth. ll\glggf; I5. .
at iscussing thi
S ISTEL

Miss Meta Vaux Warrick

morning until a Property backgrounds, ten feet by ten

Working from early
end of her sct
1lptural

y late ho i
A 11\3[::;1 e\z}(;llll };ngh;;r?dym'mg I(;Tegro ar- f'eef, are now being painted in the ar-
A W <, is endeavoring  tist s studio at 210 South Camac Street, rounded by his i home
simultaneously with her work upon the :V‘f_ez who is doirf%mllyt?) reading toSlkllli.; orks shie said:
< : e ' “Si '
ening to the story; c}rl?l d"r(:;lery and lis- Philsalcrllc]e }Ehe time T was h
elphia, where T a child here i
2 w 1,

playin
g and as born and have

to complete 150 figures, representing the
figures, which are to be one-fourth life-
rugs, grown
tables, up, the gruesome phases of
s of life

the time of l'
~ listening. Properties

progress of her race from
the landing at Jamestown, Va., in 1619, size. Classified groups and figures are: e
The figures are clas- First, Landing at Jamestown: airs and pictures o
Twenty slaves, five white mef. Prop- iirteentﬁ- n walls. Figures, s, hinterested e
- Sectio i b arched for i - It was
O Raul Eiind Tt TR et ke
ot came

to the present day. .
sified in 15 groups and are being made
for the United - States _Governn}qnt.
They will occupy 2 prominent position

in the N

erties, scenery showing sea, ship, sky ¢ i
and landing; towers, houses and land- Ltics, tablxel ar writing ver 4
Fi ' ouch and tablecloth. ro L TOpei most hor
and cushions, - Figgr pictares.
¢ B 5

ape. Figures, 25 S ‘
: N de ’ J,'kl in a cot= | A {iA L
1 ; on, B—T, i Wil
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Miss Emma J, Tindley

We take very great pleasure in pre-
nting to the readers of our magazine
one of the sweetest singers of the race, '

11?7"3

: aS the' i
Case i A filleq gy oA

e N ¢ ])Y chi .
wslienjgy o membe:ll]d h
Shem.  to Mg OF hep ¢
Con. talent excep tal‘nck
o, 2nd - her wor béypit
tq“‘_"y young gryjqy =
T R liv,

2o Y any meap,

Sition for gy race?sas itun'usual asﬁj
pluted fact that being mus; li S tmdigh
characteristic, ye e are oS8 g
to welcome a new ope, I\Jﬂzt 3 eag
as we have said, js the ughts Tindly
(G5 7a deley, the popyla;

loved pastor of (Cal \

alvary,
Church, corner of Broadr};h
streets. " RO

He is a composer of syered o
no mean_skill, pand' also ‘acrved s
singer. It is supposed’ that it is
him that Miss Tindley inherits
sical talent, ?

We hope that success may attend her
in her chosen profession, and that she
‘may press forward until her name be
enrolled among others of “Fortune
Favorites,” and the wreath of F me
circle her brow. ;
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MISS META VAUX WARRICK

In her place has risen, of late years, a
young woman sculptor who bids fair to lea’ve
in herA turn, the kind of work which VVili
make it impossible for the ruthless years to
consign  her _name to« oblivion,—work, i
which the highest authorities have detéct:c;

. 1 for a b
name, we call genius. Miss Meta Waritig
e he young woman whose.

nalityiof

v ; d
7 As Paiea a scholarshi:

il a0

desire tO
human e
aroun
The repea
o teach U il
nclasst 2
t‘;le:tction, in such 2 mar':
r nice rulings as-t©
h things-  °
hereditys ¢ Philadelphia of
Meta Warrick was ents. Her father was
well-to-do, GhnttEres ber.in ¢he days when
7 prosperous arbe! a4 AL L
2 k was largely 10 the hands ot
Her mother, was 2 ba“'—
maker a ewd us1—
dresser, . comfortable ho_use
neslsd \\"c;r}r:g;\é the i a seemed entirely
}t‘ng;rds that industrialism which ﬁfian;tgi]fs-
ible material profits, the three childre o
somed out and away from the accustome 4
“nto the world of ideas and of dreams—l ga
that have since taken form and dreams that
have “come true.” The only brother, fol-
lowing his bent, is now a VEFy succ_essful phy-
sician and surgeon, and the two SISters early
showed an artistic impulse, which the younger
has developed to such an exceptional extent.
The older, Blanche, now Mrs. Frank Car-
doza, of Washington, D. C., worked cleverly
in water-color, and her carved wood and
beaten brass was far above the amateur class.
It was from this older sister that the little
airl received the first help in fostering her
innate- love of the beautiful in art, and even
before her school days she modeled in bits of -

clay begged from the older sister in her work
room.

When she entered the public schools, her
work in drawing was of such excellence’that
z(x{t the ;lose of her school life, her teachers in:
Pucegi her to send heres™me to the Board of

ublic Education for an examination at the

Philadelphia SChOOl ()f II\([L[S“\.ﬂl All. ( [ll
. .
[ nla phia th S h 0211(1 annua Sell(lS
del h EEE ()()l B lly

a limited numbe i

) _pupils to tha

Scl(llool.) Miss Warrick took the tamﬁr'le Art

and was grante 1 gEemipation
: : e
in_this school, .




THE VOICE.'

¢ the pest:
hMisS Warrick

¥ 2 ‘“ JOHN THE BAPTIST "’
An Unusual Conception of the Face of John.

_‘Mis‘s_,Daisy, I’sle been bothered
5 ry sence las’ Sund i
De way Dse lookin’ at lalg't, By
You didn'’t treat me right.
teo many callin’ on t;u
't stop ‘em, T is doze; .

't hab a bit er S
ant des !l e.‘: foolin

Rodin with a piece
a; I}znlsxt5 ::::u.r e‘(‘iBtuot, gl(\)/fta::iamoisellq,” said this
oreqteest of French sculptors, :’you areha
£ 1 tor; your work is powerful. And that
e t ‘the word which best expresses her
# Jllis People who like sweet little sculp-
word. angels, and academical work generally,
tu'rli hardly ‘be attracted by her figures, but
“{11 true lover of art instantly feels_ her
tteen th and responds to the deep emotional
Tl;l ugage of her creations. For instance, her
l?fe%sized «Thief on the Cross” 1s al;noﬁt
frightful in its realism. Every l(xine od :hi
body shows careful anatomical study anb =
face, in the throes of death, is the embodi-
ment of human terror. g .
other of Miss Warrick’s best pieces 1s a
sm‘zl:‘lxl1 plaster relief «The Woretched,” in-
spired by the lines, >
«Be still sad heart and cease repining,
Behind the cloud is the sun stlll.shmmg.
The relief is a cloud peopled .V\:'lth the suf-
fering, the sorrowful, the despairing. AroEmd
the edge there are those who see the light
and have taken courage and hope.

On her return from abroad, Miss ‘Warrick
opened a studio in Philadelphia, where she is
now busily at work. She has exhibited each .
year in the Philadelphia Art Show, and last
year received an honorable mention. She has
recently received, from the Jamestown Expo-
sition people, a commission for a piece of
work ‘illustrating the progress of the Negro
since the settlement of Jamestown. That,
however, is “another story” and requires a
later and a separate chapter.

Disagreement

By A. ASHBURN

Miss ’Daisy, won’t you ’splain yo'self?’
An’ tell me what you mean?
De way dat you am actin’

Beats al’ I’se eber seen.

Yo'll do ’jes es you pl
please? Huh, huh!
Knowed ’ ERLY
Mot d}:)t;\vlncouldn t be trusted.

now <
My lub for you a;nyg:llst%y e Ul

D'se holdin’ on to you,

]

Don’t tink

I'se gwine ter




Work

married and sif gle,

19 could n(;t
: atural,
every z = necessary and na -
o w ! 1 ‘ealm of men’s
> Census Buf—l
farmers anc
e feze 415 ; . 118,000 than
1% tliab G4 country, more LY 118, -
1 Tlhere are 185 _\\_ou‘]eu
i .Jassitied as
i 1d. 508 are class :
blacksmxtlnng, mloyesd % IJOllefl\lﬂ‘fC\'\,
Si firemen, thirty-
baggagemen-. \\.mncu
of the 303 occupations, once
en e are women arclntcc\q.,
Zed BYS ite })1aqterers, painters, phnn\sers,
i 1gh the only occupa-
com-

ten as

losing ground as

young colore

sculptor, wiio has
been commis-
sioned by the
Government  to
design for the
Jamestown Ex-
position fifteen
groups of stat-
uary represent-
ing the progress
of her race from
the landing of
the Virgiuia
Colony at James-
town in 1619 to

the present day. Meta Vaux Warruk

"NATIO USTRATED
AATONAL TGy oum REVERA S,

HE FREEM.

*‘THE WRETCHED "’ Y ; i =
{ META WARRICK, SCULPTRESS. |

—Cast in Bronze for_a Park in Paris

Miss Warrick is the sculptress of |
the group at the Jamestown ExXposi-
fion depicting the progress anc de-
velopment of the Negro race since
the first Negroes were ~landed at
Jamestown in 1619. This group h
been highly praised, thoug it was
executed with such haste that it
| hardly be fairly compared with her
other works. She has had the dis-

tinguished honor of two examr les of 1
her work in the Paris Salon 1i)n"(nie |

B2 o dBRAR T B

The free
scholarship carried with i

W riec with it one ti
lition, namely, that something be d ne  tique casts under M. Carles in the studio |
the interest of tl o5 W gne.[n, addendia oo o
lecti e school. Miss Warrick’s se- Durin ’the nay otk s S o U
S an ;’vas '11: bas-relief frieze representing the and pagid fr::;];;lntel;rii'tsmtdlei o L i
arts and cre i o

d crafts, made up of a total of thirty- to look at sculpture alone, iuetr:tuste}\:;n;m{

g

seven ficures i : : . t
tum;' hﬁui‘c;;nu:mle)rorc.essxon,dml medizval cos- ings as well. My instructors were Mol
prize, and this may be said Ingelbert Gauqui and Rollard. I work
to have settled definitely her determination to alone in the afternoon at sketches in clay |
make sculpture her life work. wax, finally continuing alone with no ot ’{f“i She delights in the horrible,
When art-school days were OVer, the tal- criticism than that of an artist friend.” o tragic and the grotesque. As a| |
ented girl’s teachers and friends urged her to After months of hard work our you - h d S i
aris and continue her studies. This sculptor produced several figures, which - __ N

go to P

it i i her an assured pl -
she ardently desired, but it was 4 long time only sold well, but gave ired p
Py ’ : of her fam- in the French capital where competition 151

keen. M. Bing, the well-known French

before she could nsent of het fa
etermination,

¢ noisseur, thought so much of her work t

hibit and, 10 order .é

ily to go abroad. Unwaverl e e
i i sion of teac seu!
aided by the intercessl B B e toﬁex' i ol
1 o nittin
she should do s gLy, K ere she shai
and M. Bin

get the consent

friends, finally prevailed and g
: to FaIt foria S0 great salon for her use.
ces, M.

ed itself to three busy haid Workmg' twenty-two of her pie
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D IY TRE JAMESTOWX TER-
L coMMissinyg AXD THE NE-
T ANXD EXPOSITION

» U. 8. A., TO ACT FOR AXD oX
' OF SAID COMPANY IN THE
OF COLLECTING, PREPARING,
NG, INSTALLING, MAINTAIN-

D RETURNING MATERIAL FOR

.

BxRouTIVR COMMITTEER

i |
or : g,

The Jamestotuy Negre Zxhibit
A. M, CURTIS, FiscaL AGENT
333‘@?;?3“&3’&“‘ T ExXposition Station

2882- ¢Zm nd
Ninfo . V.,

Miss Mete V, Warrick, ‘
Philedelphia, Pa,,

Dear Miss Warrick:-

4

where I saw

‘I
ictured in my oy i
. am 1ac11 to say to you that my higheqeﬂ_antlclpatlop
ey : ‘ v’ uccess of
> i i e rade a great s
reglized, You heyw \
have been fully

‘ the
§ iven to you, for vaich as a member of
issi iv
the commission g

} 3 ul ;

Very respectfully,

Secretary-Treasur

|

CHAIRMAN; EMPLoYMENT,
AND GENERAL Dy,

DIRECTOR-GENERAL;

I have just returned from the -Ia.m)‘estom Exposition
! ur exhibit in all its cample_t; ness, and I desire

l i ad always
to congratulate you upon its immense succe is. Ik

ind tkat it would be our piece de resistance,
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Miss Meta Vaux Warrick,

210 S. Camac St eet,

Philad 1phia, Pa.
“Dea:c Miss Wa.rrick'

: have been int nding for some time toswrite you [as to how suc-
cess,ful the historic talleaux have proven to be. The general opinion of

g

he, the best at-
--‘-o..- & B 5 t? : e
e buildin , and one very 1nte111gex,€ eachér in Hamptoh

: series ofAtable,aux 13

Yery sincerely,
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historic . tableaux, a series of féurteen g‘ residence of the great

Charities and The Commons

development of Negro life in America
from 1619 to 1907, attract much atten-
tion. These were designed, made and
set in place by Miss Meta Vaux \/Xflr&
! rick, a young sculpéor wlh(;) I:(?Cself:ﬁ/ 1ein
" in Philadelphia and mor 1tly
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goldiers, a Negro )

an in-
; cotton fields, an |
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master whom the erit-
ics of Europe were
then proclaiming, as
they are more persist-
ently now, the Michel-
angelo of his age,
“Yes,”” she was told
P‘Y Madame Rodin,
he is expecting you;
20 right out to the gar-
den.” There gha found
the sculptor sitting on

a bench ungep his fa-
vorite tree, 5

Trembling]
watched ghy
Passed

after photophomgraph

graph ovep

Six years have
passed, and to-day that
negro girl, Meta Vaux
Warrick, descendant
of slaves, is unques-
tionably one of the
leading women seulp-
tors of the United
States. More than this,
with a recorq of two
sStrlong_ Pieces in the

&00 In a single ve r
she ha_s had tl%e h}:)IiIOI"
OL seeing some of her
work Compared ip the
Fregeh Press to that of
:5110_ N himge] £, But
1.12. she ‘term.s sacri
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i :\!;]q d AtraLig, ne mstruqtgr said
8 spontaneity ; another, sensitiveness
to color. Only with clay in her hands did
she feel at home. Gradually it dawned
upon her, in the last year of her art-
school course, that she was sensitive to
form; and she realized why it was that
as a child in church she used to miss

every word- of the sermon 4

g She had never let the
heads enter into considera-

*

ecolor of those
tion. It was the form that appealed to
t” rick was explaining
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Next came her panel for a fireplace, in
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yet produced a very masculine piece of
work, the subject being "‘@%sﬂﬁ‘”'out.in
the snow. And her next piece, f‘slgfned
Slaying the Dragon,’’ was §0 distinctly a
step toward the “yellow”’ mf zlxrt‘thntl,lag
a sort of appeasement, she felt impe e
to follow it up with som(igll{ng foy-dgeﬁﬂ’%
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was able to make some money by restormng
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THE THIER ON THE CROSS
Brutal and unrepentant,' This piece was exhibited in the
Salon in 1903

with Auguste Rodin, arranged by a Ger-
man lady friend, which rent the clouds
and revealed success beyond.

‘“ After that interview,”’ she tells you,
““M. Rodin took me by the hand and led
me through his galleries, then returned
to the garden, telling me to look around
as long as I pleased. When I was leaving
I could not help stealing a glance back
over my shoulder. There sat the master,
on the same bench where I had found
him, still smoking, looking at the groul'léih.
My heart_went out to him, and wi
clenched fists I determined to fulfill thﬁ
rair promise he had bespoken for me.
fair p1 f many visits,

L g ﬁrgtéé) to the great

] i :
for she was glvs? enM. Ll
artist’s home. When e must be of no
one to visit him, that onM L
common partf- Wgﬁlis assured. After
e, that one’s carect . “io . lick, and
onﬁue Rodin visited Miss Warr

hond

the whole is 5 rather p] |
) ! unt | i
Deérance. A mildep touch ofeﬁloenhlgr;;l?lt E ; '

Was impressed upon
which yet wag made
from the_ fact that the contestants ey
each trying to push the other gvep the
edge of a precipice,

A reign of peace, though a transitory
one, produced the ‘“Dancing Girl,” which
was a type of the child who often folloys
a hand-organ in France, serving the same
purpose as the red-capped monkey in the
United States. The action and pathetic
human interest in the figure appealed
M. Bing, and he hought it.

i du-
Grecian mythology gra
g on the young seulptor,

btained a hold i
:1111317 ghe became convinced that the S};ﬁli):]
ical methods of the old Egyp]tlalflmenta]
were best suited to her pect nze e
livities. When this lnﬁue.nned et
f}fg (;em'th of its force, she fai};l;(l)itv s
the crude, unvar"y(l)shdejc:) 1;);”, g 8 il
‘ﬂ %
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attention in Parg;s \\rh(;nagll; g(t)i:lv;g eas I;;Sad
der of notable artists — she was the onrll_]y;
woman and the only American among
m — in a private exhibition. Shortly
] terwarf], M.. Bing exhibited twenty-two
of her piecces in his private galleries, and
purchased the ‘‘Man with the Thorn,”’
““The Wretched,”’ and a number of others
‘at prices which enabled her to continue
" her work with a free mind. The patron-
age of this connoisseur made the negro
~ girl’s prestige in Paris secure. 3
i,?,i]_'n' fI‘JDeath and the Wind’’ — the grim

oyer turned out of doors, but rat-
'il?;g n}I'ong with the knowledge that some-

' i dmitted, that
e sometime, he will be a ;
”:‘o'r::lé other doo,r even now must be open

>he World

‘¢

eq, 2P Ossib

thefi
almost entirely’ e horror phgge

elimi
Her studio g Minated,

rrow Philg, del};)lzier a brick stable on g ;

< a street, hut 1; N
moved from the hubbup of thglfn })l:tﬂ;a:ﬁ- 3

ionable thoroy

meled by the shackies of L2, Wit

is determined to shinets 1 y sehool, she =
reflected light. As an )i’nste:nzgu'fn&fi& o
1t may be stated that when, some tilz)ne v
she saw for the first time Rodin’s “%'31‘3
Beauty’” reproduced in a magazine, she
had almost completed a figure, “The 4
Seandalmonger,”” which hore distinct
marks of similarity. Without a moment’s
hesitation, Miss Warrick seized-a-irammer
and _at=one-blew destroyed the work to
which she had devoted weeks.

“You will out-Rodin Rodin!’’ ex- -
claimed an enthusiastic visitor to her
studio the other day. A

And, with an injured, lndlg’nant look;
Meta Warrick replied: ‘‘Don’t use that
man’s name so lightly. It’s sacrilege
nothing short of it!1””

Go-Day.
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Industrial Art School.  She d hl_':l o
it, and won a‘three-year scholarsl ‘rgﬂe(l
tho end of her term her work end i
her to a post-graduate course, au sw
devoted the rest of her time there
sculpture. "
TWARD STUDY IN PARIS.

It was after leaving the big school
where she had spent five busy: and profit-
able years that Miss Warrick, spurred
on by her teachers and friends, went to
Paris to study further. .Here, after
huving atlracted the attention of Rodin
by a small wax model of his “‘Silent Sor-
row,” representing - an old man eating |
his heart, she developed her~art into ||
what seemed unusually strong lines for

nl
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A woman. There is no effeminate pretti:
ness about the work she did here. Rath:
er s it rough and violent at times in
the apparent ‘striving. after the appear-
ance of motion or symbols of human
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DLk Xpressicn,
z§c|§;1coim Lervor-and self -denti}::;
7 »& " one erying, in the wilder-
€ss” are all in the striking face.

‘Another heaid, equally remarkable is|

“The Jester,” a portrait and remark-
able for ;i*ts truthful wgliness.

A number of reliéf portrait are|

shiown, noticeably two of Dr. A, E.
P. Roclkiwell of (Worcester, and sev-
eral of the children. A bust of the
eldest child and one ' of Dr. Fuller
are  (wonderfully lifelike. = Tour
figures illustrating the four seasons
were made for the over mantel pan-

el.

the twenity- !

Jection which make an‘eihgﬁ(mr}md
riety and scope, arran

Snie ‘walls of the roc

1t is not possible to do justice to]
nine numhbers in the col- ‘

about and on the j !
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dtion is the

pas

mlngha
Prouq to al §
nump uffrage
rs, er am.
a.sle({' the sculrletta Vaux V;,):rgiitﬂ
esigneqd btor, rick

ad donated 1 1 Gltiful eaen

ontributio
funq, (;lnt(;t

It beau
Apa eautifully typi
sage of equal sutfragey,plwﬂlisilgltlxi

having an
f
aganda, yI(t? v‘};ll(le ]I)imitations of prop-

Ly and a message oe a thing of beau-

e f truth long after
throughout tt
try. The medallion is oftlglgg?e[:

finished in ivor
; y or white,
81/%411101;38 in diameter. e, measuring
rs. Fuller has onl i
commenced her work, “wiish e
dropped necessarily for a few years
after her marriage and the birth of
her little sons.

She is especially interested in sym-
bolic compositions and has also made
a number of portrait busts and reliefs.
Her most important -gecent produc-
heroic roup entitled
“mmancipation.” made in 1913 for
{he Exposition in New York city to
celebrate the 50th anniversary of |
Negro Freedom.
Before her miarri)ahgﬁaé\ggiﬂguéfé
was a student in in Ther own

and. later worked in .
Et?:l;;lsos in both cities. ?he tlﬁis ]S)’i-
nibited in the Paﬂf B aierd . and
position of Wom B philadelphia
Sculptors, Paris,

e
o — -

Academy of Fine Arts.
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FRAMINGHAY ™

Glimpses Aboyt Suffrage and'
“Anty” Booths

OTHER  EXHBiTg

——

| Vegetables
Poultry By Children

)Y ol
s. Solomon C. Fuller of F‘rax‘n-
ingham whose work in sculpture is

Flowers,
and

AMIN GHAM, MASS.

designed a medallion for the Fram-
ingham Equal = Suffrage league, a
plaster cast of which was on exhibi-
tion at the Suffrage booth at the
Framingham fair. The design shows
three heads in profile, in low relief,
a man, a woman and, between and
below them, a child. The thought
accompanying is in letters at one side
of the placque whicli is about eight
inches,in dameter, ‘Iach unto each
the rounded complement.” The dle_-
sign of the three heads shows dis ;—
cacy as W 11 as strength of character,

the ideal Family, with pe_rfect Sheor;ne-
ity and unity of inte_rests in therk o 4
It is a beautif}ll piece of WO

was much admired by

; \ 0 :
i Somé very artistic poiteer;miix;;)u_‘y
: 1arters
the state 1‘1::1qu i backt?gittl;g
s g:led a large mapfé)f ?éean

i uffral
e twlﬁlr:.ss suspended from

FAIR NoEs

favorably known' in art circles, has |

This statue, by Miss Rose A. Garrity
of Gainsboro street, was yesterday
awarded the prize offered by the Wom-
an’s Peace Party for an original work
otoa.rt promoting the constructive peace
movement. The statue shows P

struggling through obstacles t‘:; vlct?:'a
clasping in" his arms figures ‘that but
for him would be overcome. The sec-

ond prize
Fullepr. Jas won by Mrs. [Meta, V. W

Af the meeting of the party
m Forbes was

Yyesterday Mrs. J. Mal
re-elected president e

ardson treasurer,

and Mrs. John Rich-

A
\

: 5 tvHears %
'v\‘?iyft'n'nen’sP"'ac"l’m.y 7
" of Varied Service ;

GRS s 2 (i
s Hemenway's HOMe |.

| gasement of M o
to Be Used for a ganning :
l 3
dent Wilson’'s dec]a;at{%r‘; . ’
the executive poard omqn's | ‘
“- Branch of the Wom?3
b o carry. on civilian
(YAt the iy |
421 Boylston
£ Milton, 8
\ st, Mrs Richard H. spator :

rty voted t

se‘f;'tic:” decided,” she sald, ‘‘to un;
dertake three lines of work—relief wfrkl
at heaquarters; food supply and ﬂc;n
gervation; gocial service work, to main-

| tain “the standards of civil ‘life in war

time.”

Some interesting items of service she
described are providing supplies and
autos for district nurses; gsending out |,
Wool for|women who want to knit; even
down to Maine; sending garments for
children to France; instructing volun-
teers in making garments and surgical
stipplies; keeping record of applications
for help and offers of service, etc.
Arrangemerts are made to use the

basement of Mrs Augustus Hemenway’s
house at 273 Clarendon: st during the
Summer for a canning plant, under an
expert manager, helped by volunters
Mrs Hemenway will meet all expenses
except labor for the first month. and
po,sslbly all Summer. Five other 'wsm—
en’s organizations are cooperatin each
LndeMadugs to pay for the Tabor | ona
<. i C

towlieliaf A oceeds will be devoted
Miss  Ellen ; ¢

award of ,two g:i‘;g:yfo;mm"mea the
conceptions designed to SR e Lon
Constructive Peace Mov: L Wi
Drize Of $30 vwan .preseeznent. The first
Malcolm Torbes to. Mies ed by Mrs J.
of Boston, alse laowe anose Garrity
Vl%lllnist_ . al oWn as a talented

e second i =

o 2 _colored liféfﬁwgf $25 was awarded
Marrick Fuller, wie qur S Meta Vaux
Fuller of the of Solomon Carter

. We
& graduate of 'the Srrcs 2te Hospital,

St in Philadelphia. Tt who geldustrial
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of d steed

an ith e :
F 25 : fine .eg ¢ life andutactalgg
P 8 Wifihr:ﬂects the strons rpe'nta Tt}:e o
P ¢ 1ife of the artist. . i

f sted action is striking
arr“:k Ful Y peats id whiéh she
I speaking of the'l ea Sk
& embody in her work, TS.
in her mind,

'm' ught to
ler m Compet o ;ﬂullger gatd that ﬂie‘l}elait work upon
. . n1
subcouscxousl}. W ng of the thought

T the group, somethi 3
WAX MODEL OF MER] .|| expressed in the ﬂftee’llltgl il}x]z;pé?;iﬁl
i the first epistle of Paul to -

i trastin of power,
e e dcot:nl;;oral%——l’eace the

{ “Peace Halti
g B
Represents Peace Halting § opiritusl = ower . which shall

B Succesg i
; tacun T
internat pedr
ion g s
2 oo spiritual i ¥ L
10k 4t s : % R“thlessness of War” strengthen and sustain that which is
temporal. » v
T Mrs, Fullér, who is the wife of Dr.
vaux Warrick Fuller, | Solomon @©. Fuller, of Warren road, is
e : 2 Philadelphia art

oting  a¢ the

Ty  Sund
a graduate of
d her work is known

whose work in :
the world school of note, an I
quite widely in art €

Mr:
of Framingham,
sculpture is well known in

Ay afternoon
ircles through- |

she woula — L G——
ng stori o Slad to n e
BBt lr STIB8. Tt s o thi GHpG :
minds,"” | 0 the children's |
n turn " Bhe said, rthey o A ¢ : an ‘ LE
te most hopef » ‘that we Warded : oy of art, has recently been awarded the Jiqut the country.
’ plurn most Ty Dotully 1’ donmipis | $50 by Wom_ . | second prize of $25, in'a competition e i ;
% Praise I (HE conducted by the art committee of {9nd SCULPTURE PRIZE o i ]
Other repo:t t:’e Newspapers, \ - Peace Party ¥ . : the Massachusetts branch of the Wo- . ] BY MRES. 8. C. FUL gon |
7 8 in | ) g ; : ' ; |
| Geor cluded a tribute ‘from | e = s ; Hiel P?ace Pafty' £ N Awarde 925 PRZS  to
T, 82 Nasmyth o A 4 | /The piece which was presemted fi ! Former
y to th Miss R 3 3 si i > ‘ or Bniadinia 2ot
i Georen uamyin fee Pt ; o e BT s S oo N judgment by Mrs. Fuller, together Philadelphia, Z rize . to Former
nstrument of | ° reet, Back Bay, a: pupil ¢ Roge : with that which won the first prize o Marljm;lr'n thrabe:;glﬂcr dFu"er-
N » A, Vg 9 ected Pres-
\ of the Woman’s Peace Party, 421 The | K,
- _ lports:—Miss Rose A. Garrit Stanft e
Al ¥ of T

Boylston street, Boston Th i
i 3 e prizes
;vere_oﬁered for the best painlt)ings
rawing or sculpture which: of theixi
concegtlon‘ should promote the con.
structive peace movement. 3 S
Mrs. Fuller’s group, which is mod-

ymocracy.’’ Th
i8 found the m?-e:’;‘,’,b“i“y committes | Burnham,  the sculptor, was vesterday:
particularly lﬂ-ﬂafactosyeg:];n Boston ay‘varﬂed ‘the sculpture prize of $0 of %
Mrs. Augustus Hemenway la/eslgliR fered by the Massachusetts /Branch ot%
"use of her house at 273 Clarendon the Woman's Peace Party for-the bests
gketch conception of the constractives

:

} is on exhibition at the headquarters

} V' The Boston Post of 24th in
|

- troph: man h 2
mhy, impaied wpon s pote, v
3 o |
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awardedn’tilhe sculptor,  was yesterday
P t% sculpture prize of $50
iy Wy e'Massachusetts Branch
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#sireet to the peace part
i ! v for a food
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15 ‘T en that will begifi work June || composition for the peace prize was® eled in
E Phe party will use the surplus from i| “Peace Rests Upon International Law. cled in gray green wax, and stands
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e e el S| 4 g : 7 % - War.” It rez the Ruthlessness of < structive peace m on of the con-
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; e z o | was awarde re priz
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Mrs. Meta Vaux Fuller, a gradi-

Q‘h:‘f the local High School and for-
but resid-

AR

mer resident of thls olts,
[ Dy, Solomoa |

with her hushand,
Juller, at Farmingham,

i . awarded

Mass.,
prizoe
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been 1

ecel

»la el fror:leds k;y the 0
Ibition in Ga]a
Y transiuce:

unlikely that this ]
works by Rodin tov;i;la l;igp‘“’ of the Iat‘(\e:: )
sclnce the artist hag glvenw?y to America, |{
esovernment his entire collect;}onlhef o
i studies, ‘original plasters a?] sheleh,
nished work in his possession P el
From Miss Lole Fuller has been recetved ||
the original plaster model for the Ia‘:ig i
bronze head which is to be Miss Holden's ||
gift, now awaiting shipment from Parls;
also, a small bronze of one of the ‘R ‘
-gapts de Calais” and a small bronze foot.
When the two pleces from Paris arrive,
the Cleveland Museum will be the fortunate
possessor of ' seven examples of Rodin's

work. { !

In addltion to the two pleces by Rodin, |
Migs Fuller has also presented to the Ma= ||
geum 2 charming 1ittle marble ﬁgu;e Ly
Théodore Riviere, a pronze portrait gu;ﬁ
of Miss Fuller b); Plarrel'giocg:.mza;f: ¥
geated figure of Napoleon DY o 4

cing ! girl b
1ittle dan Tirie

peias

I,

T

this young sculptor’s race, _.

| = _.———"__—_—v‘- —

in every field. of art—
try—already

ove it.

world:

In fact,

fine arts.
sculpture, DOe

music; painting,
there are, the 1iving oxamples to pr

Art s the purest democracy in the
_ever hag been, and ever must be.

AL Lt

BY SUDDEN

St e of S
By Mes § C. Fuller

me -years more

to endure SO
jon of the

| expected

of war. In the dim confus
pattle field below,

| wounded man raises
up and stretch a feeble hand towards
the glorious figure, whose freg lines,
flowing, drapery, itg abounding life

\| and the - lofty conception of the
whole, show i1 a.striking ' manner

he artist whose work

SUDDENE 5. b
. END OF WAR {

B

ittle ii;n'o‘évnp : ami oy
earlier’ p h-’g‘gﬁé‘:‘ gg&x%s
of th \

hibition at the! &
ws Peace Part
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9+ C. FULLER spgaks
Aim and Meth'ods of Sculp-
ture Fully Explained

S ————

A
R iigham Weer o Hiers,of  the
clu
ppointed Tuesday atternoon‘;v:;z gias&

weather preventin

Aty Burprisingly lag.r;zo’rnﬁg'%ndmge'
!.m braye the storm were well r ety
and the; # no dampening ?f?m
even though every pause V;t':;'
th the sound of the pourin
Ly B‘lncnt [;.he"w'indows. i

« 8. 0, [Fuller, in

Jier student 1ife in P,n.rl;:,r vy
Interesting and the talk upon her de-
partment of art, which, as she says, I8
| o often overlooked, and quite peldom

| vary well understood, was very en-
: by tening and her descriptions of the
Lefty itself gave some new lights ion
its elvie policy, marticularly in its
srdinary cleanliness. Even after

ot day everything 18 absolut

away. {
‘?3:;165.01&”, ohnl;mnn oi :.Jlﬁo
1epnrtment, was in charge of the
d”bnr and ' the department 18

raim

‘ ' {ndebted to Mr. Shannon of

Hu :Ez!wln gehool, who kindly loan-

od hig lantern for the occaglon, t;g-
ther with o detall of boys to operate

o with this assistance Mra.

f'huﬁx:r th'row wpon the gereen @ sucs

] rte of
n of views of different fpnt Sk

arter of the mo

0
artists-—10BOtRer o

0
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an event ty
n record_:éf )\
club members,

first
to the song of >

».

Ti\g“ “n;‘;ﬁ(l‘.‘ v U
Woman's Clllxll;‘ o:!Ttho Framingham
charge of the art ‘:1"::‘“3 will bo in

James Glass, chal The v
rman, The
will be Mrs, 8. C. Fuller of F::f::::s

ham, whose work In g

l’g.vombty kfown in art cl:;LTHNMr?
Fuller, whoso subject will be “Stu-
dent Days In Parls,” wlill {llustrate her .
talk with examples of her own work and
with plotures, Including reprosenta-:
tlons of some of the work of the French
sculptor Rodin, whose pupll she was In

Parls. .
A lum Masd Y. Dlesnn af TMaat Rnetan |

Fumlnzium Women’s Club

Ter etudent days In Parls will be out- |

lined by Mrs. 8. C. Fuller, tho seulptor and

a local resident, at the moating on Tues-

day In charge of the art department, Mra.

James Glass, chalrman. The talk will be

{llustrated with some of her own pleces and

with pletures of “famous work, some. by
" Radin, whose pupll Mrs, Fuller Was,

i f the W'
meeting © i
Tsm'ruesdny will e e Jamm
,nex art depnrmnenh.e program 7
k'“:'i"lna. chnlrnum.s T
en bY i ;
}’:r,gvlvvho will  talk on‘
# P;l:lsfﬁullerfs I::‘vlortl;‘ is W
in art ofrcles & I gin
e l?nrtv)?rd t%he will {11ustrate
Gl

e
thrown on the scr

# D ;
tinctive types of scu bl Carts ©
views in .
'gfﬂ:smz‘:e ¢amiliar to gtudents tha
i { 'L g r

tol\dt::ﬂ;‘.uner‘ has :po):;l in « othe
n her subject, a; !
'ﬁ:ﬁ? ?n her work and & tl:d:;:g:l {
student of art {n its highest 8% ;
s to be one 0

the myost profitable as well as e;:joy—

the season.
sleat ﬂ(l‘ ::e gerved in charge of

Tea W

{dave. (Clarence Hall: i

-
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"Rev. P. James: Bryant,

de Sl

ne CO
Atlg E 902
the axons Who Wil % Promineng
,_nagancnns(\g arg J. tal 33” %t
Z“Olbe o aly 00ds Wiy . John 7,
centrz{]' geéneral sec;let&f"d Philip
Straet Plflosrs‘;ﬁlfltmn ’ny Lucl“}e
ldent "¢ 72-8S80T John ¥ L
Preside . Morehouse Hope, pras.

) College
Ml obening podtation The fol

g to the e
the white t.h"-‘ been c‘xtendedfm
whom SDeciijp]e of "the ¢ity fl°
ser'ved, 2 AT ME TN ) L rgf

The forma) i
ed ;1.s.°.ociutlonngﬁ)i]llg?ii-gf’ffglle color-
the successfuqegggé
known in Atlayfjng Ceaopalens cver

b €Xecutive sao
]:}ssyclnllon, the cal'ﬁf}iign
Tulius De.renuary 1, 194
Rl:’c}}l;lﬁc]l(tosenwaml :
$25,000 uf"IZ}Fy““S;'Ly"’?,?"f;ﬁ ik
States that would put $75e000n}ted
a building for / gy

ng o1 colored men and
boys. Simultaneoug with the cam-<
Dalgns launched for funds for the
associations on Luckie street and
‘at Georgla Tech, the colored people |
of] At%a]ntn”})]cdged '$53,000 for a
colored building, $25,000 being sub-
sceribed by the white people of Af-
lanta. Since that time, however, in
campaigns conducted by J. K. Orr
and John | J. Hagan, white people
have contributed to the amount of
$65,000. Of the amoun;éﬂ;g]{)ge% by
the colored people, ‘ ave
heen paid, which, with $7,000 de-
rived from the ]sa]e of ttlzgl oér;
bulilding slte. makes a  to ;
$£60,000 contributed by them,
Leaders in ‘erk-]
colored men who were
1 L!.?-ii&%%tal in. making the ox-
tr(}?]ded campalgn _ a succ%ss Ave]ge
r. A. D.
, Gy
Williams, Dr.\ R, Hy ginpte s
Cater, David ‘& HONFarm appre:
Driskell an d by the colored
ciatlon i8 expressec oY o endered
people for Lhe BSSTV Messrs. Orm
in' the ‘%%"H): and other white lee:r;
oF il % a
i ]‘ se  helpful co=OPGIAL L
ple, . whos ening ©
ma

ossible t
dengsocla.tlon 5
e bu l‘]dl‘nB‘: W A0

5 ) 2 OCateq g
Ing roe L m, S locke
bathroome Iye Jockey ooV caq. |
ming 164" 'atrines 5 &m. boyg*
The Cafeterjs, Wim.

nearest tha

et
out i S ty Wit
o ntisrf(f;!rmg thentxlsgtly wlth?
ing 1atost sanits 1S, aduippedtotia:
s vitrio-mn tary fixXtureg Tnetagh
(BRI arble lunch a ’d ,;ctlalxlld-
In 3 i
& lal‘th: Tear of the first f)
ool TEe: spoon-shaped 8 A
A eet long py 20 lemmmg
withePed with a° gh inghogyg Y146,
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Which
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lslanco, that o t“&ted

latest association architecture. . .
5t assoclation architect

within &
4 to con-
{ soon as
short tjmeroof gardencg‘:‘pleted.thy
) s a wor

in all, the bulldlngots heart of

d bo
rt'rt‘:-n1;>B‘x"relpm-e the}r{lsetlc\’re:lee
Ll mi)x‘read1 !{)ﬁ them, and thug
the community

boyhood:and man upéﬁ yesterday

as thrown ¢ 3
;‘;i‘:rr?gnﬂ for the first time. when

The new and modern home of ‘the colored branch of the Y. M. C.
/|4, at 146 Butlef street. It is a handsome structure of brick, with lime-
\Bne trimmings, which has been scientifically planned according to
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Announcements. o ?"W"Aldams
Benediction. , : ‘
The ‘Apgealdis. . v o0 Rl Rev. Russell Brown

Colleges and Schools will furnish music for the evening,
Tuesday, May 18, 8:30 O’clock.

Business, Fraternal and Professional Night.
Mr. S. W. Walker, Presiding.

Music.

Invocation. il

Music YL i ARG thlfrtet;ﬁff
R e o L. Ferrell *
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Friday, May 21, 8 O’clock.
Women’s Night.
Mrs. W. M. Driskell, Chairman Ladies’ Auxiliary, Presiding.
Music. : ! :
Invocation. :
Formal Presentation of Art Piece, the Work of Miss Meta
. Warwick Fuller, of Boston, Mass.

.............
-------------

Mrs. S. H. Archer,
Alpha Art Club.

Mrs. Ludie Andre 8
Graduate Nufie‘?’ : ., Mzs. D. R, Green,
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Miss Cora Finley,
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R. AUGUSTUS LAWSON,

AS a feature of Ne 0 Achieve-

t Week, the Y. Wg.r C. Al? ev‘éfll
sSponsor the appearance of Countee
‘Cullen, ' well-known _ young Negro
et. in a program of readings from
S works Monday evening at 8. p.m.
in the auditorium of the association
,b‘uildgig. Preceding the poetry read-

g, R. Augustus Lawson, Hartford
| musician and teacher, "will give a.
half hour of piano musiec.

On Tuesday evening, the CHarles
who successfully

Gilpin Players, y
produced “In Abraham’'s Bosom

W L AT

M."[SS ETHEL GOO‘DE.’ y

éoUNmn CULLEY,

il ¥l e

under the direction of the late Hal- | ing, a former Hartfm}ci
sipze by

lie Gelbart Reynolds, will present a on view as
new play written by one of their Meta Warrivfkurﬁn‘}ute% ¥l
members, Miss. Ethel Goode, Miss also be photoi:r‘aphic'fepmdm
Goode also plays the leading part in| of the Harmon prize exhibition of
the play,” which has been ' titled, Negro art. - N
“There is a God.” Accompanying | This afternoon at 3:3 P, M.
the play, which is rich in Negro Alexander Bunce, chairman of the
folk lore, will be a group of spirit-|race relations committee of ihe ¥/
uals sung by a quartet. 8 W. C. A, will give readings from
During the week, there will be an | Negro folk lore and Mmmw:
exhibition. of paintings and sculp-|Ross, Negro- sopranohwlll ouis
ture by Negro artists. Abbut 25|group of spirituals, The
paintings by Laura Wheeler War-|invited. " = =
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M"™ Meta Warrick

SCULPTEUR

EXPOSEES
a L’Art Nouveau Bing |
212, 4Rue de Provence, 22
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At right—* PO /

pupﬂg o;' R Et_thP-’a, by Meta Warrick Fuller, a negro.

i, odin; presented to the New York Public
brary by the negro section of “America’s Making.”

)

&)
‘Saturday, €XP

& 'S:d 4yntroduce
enact 2@ ed€
~ r. Berg
1 Pt Yo
‘Republica:
ﬁspmtional
‘ment t

e net
ulptor, will ebra 2
birth "r‘l)exb Saturday.. We won't :
hellfWhY ‘one; that isn't important. | had made
Her work as a_painter ‘and. sculptor | which had |
is well known in this country and | of Congresy
abroad. ’ g _ ||policies ben
Mrs. Fuller was born in Philadel- | groups, faile
d in the Indust

: rial |/
|’Art School, the Acadimie Collins and DURA N LyDes

Acadimie Colarossi, Paris, France,| -
and later in the Acadermny of.

Arts, Philadelphia. She

%o‘lbmon Carter Fuller, 0
















_. Je ne lerai pas le meme com-
: il n’y arien de féminin dans
son Biicheron et la mort, son
14 assurémentun art dont on

e : 7.
pliment a Mil* Warrick

son ceuvre: ses satyres,
groupe des malheureux, voi
isant: il y a la une fougue, une

ne peut dire qu'il est pla
dpreté, - une imagination ex
étonnent, qui choguent peut-étre,
intense. Mais comme on voudrait que ¢
non une femme g i gné une Aussl

ubérante et violente, qui
et dont lintérét est
e soit un homme et
pbelle halluctnation |












