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AMERICAN ART NEWS.

Successor to HYDE’'S WEEKLY ART NEWS.

Vol. III. No. 63.

NEW YORK, JANUARY 21st, 1905,

SINGLE COPIES, TEN CENTS.

EXHIBITIONS.

American Art Galleries.—Art treasures
of Thomas E. Waggaman, January
21-25.

Astor Library Building.—Russian and
Japanese caricatures.

Blakeslee Galleries. — Early English,
Spanish, Italian and Flemish paint-
ings.

Brandus Galleries.—Portrait and figure
works by early French Masters.

Brooklyn Institute of Arts and Sci-
ences.—Open daily. Admission Mon-
days and Tuesdays, 25 cents; free on
other days.

Durand - Ruel
Thames series.

Duveen Galleries—Works of art.

E. Gimpel and Wildenstein Galleries—
High class old paintings.

Ehrich Galleries.—Early classic land-

' scapes.

Fifth Avenue Art Galleries.—Persian
Art Exhibit from St. Louis Exposi-
tion.

Fishel, Adler and Schwartz Galleries.—
Portraits by Wilhelm Funk.

Knickerbocker Art Galleries.—Antique
and modern furniture.

Knoedler Galleries.—Lost Wax Bronz-
es by Frederic Remington.

Lanthier’s Old Curiosity Shop.—Spe-
cial view of fine old portraits.

. Lenox Library Building. — Bracque-
mond etchings.

Metropolitan Museum of Art.—Open
daily. Admission Mondays and Fri-
days, 25 cents; free on other days.

‘Oehme Galleries.—Paintings and wa-
ter colors.

Pratt Institute (Brooklyn).—Paintings
and water colors.

Wunderlich Galleries.—Etchings and
line engravings after Claude Lor-
raine by Wollet, Vivares and others.

.Galleries. — Monet’s

SALES.

American Art Galleries—Waggaman
pictures, Mendelssohn Hall, Friday
evening, January 27. Art objects at
Galleries, afternoons, January 25, 26,
27, 28, to February 3.

Fifth Avenue Art Galleries.—Persian

antique art objects from St. Louis,
January 23-28, afternoons.

With a press view to-day and a recep-
tion this evening, the Pennsylvania Acad-
cmy of Fine Arts will inaugurate its one
hundredth annual exhibition in the old
Academy building in Philadelphia. The
press view will be an artistic, and the re-
ception an artistic and social event, and
many New York art critics and lovers
will journey to Philadelphia to he pres-
ent.

At to-night’s reception the ladies who
will welcome the guests will be lineal
descendants of t_e founders of the insti-
tution. A notice of the display, which
iz said to be worthy of the event, will
appear in next week’s issue.

Following the sale of the Minor and
Mcllhenney pictures at the American Art
Calleries, No. 6 East 23rd Street, on
Tuesday and Wednesday evenings last,
ard which were fairly successful, there
was placed on view there yesterday the
art treasures collected by Mr. Thomas
E. Waggaman, of Washington, D. C.—
too late for extended notice in this issue.
The pictures will be sold by Mr. Thomas
. Kirby at Mendelssohn Hall on Fri-
day evening next, January 27, and the art
objects will be disposed of at the gal-
leries, also by Mr. Kirby, on successive

afternoons, beginning Wednesday next,
January 235, until and through February
2.

A large and perfectly appointed build-
ing devoted to science—especially chem-
istry—and technoloov, now in progress
of completion on Grand Avenue. Brook-
lyn, directlv onnosite the main building.
is about to be added to the Pratt Insti-
tute group. There are now 3,000 punile

At the joint meeting of the Board of
Directors and the Advisory Committee of
the New York School of Applied Desigr.
for Women, held in the new library of thc
school January 12, 1903, the following
officers wcre elccted for the ensuing
vear:

Pres.. Mr. Eenry B, Wilson: 1st Vice:
Pres., Mr. Charles G. Emery: 2nd Vice-
Pres., Dr.Alexander C.Humohreys; Sup-
erintendent, Miss Ellen . Pond: Secre-

In Centenary Exhibition Penna Academy.
‘ LADY IAN HAMILTON

i the Institute representing all parts of
the country, good evidence of the wise
and generous course the I[nstitute has
maintained since its initiation less than
twenty years ago, with twelve pupils
under Prof. Perrv's sole instruction.

Here is a new field for artists. Ac-
cording to a Paris writer the “picturc
train” is here to stay. Some time ago
the Paris-Mediterranée Co. placed up-
on some of its cars pictures of animals
and birds. These were painted on the
doors of compartments so that the oc-
cupants might casily remember when
descending for a moment the compart-
ment they had occupied.

The Western of France Railroad
Company has taken advantage of the
result of this experiment and has placed

“picture trains” in its service.

By John &, Sargent

tary, Miss Helen Loomis; Treasurer, Mr.
Frank Tilford; Asst. Treasurer, Mr.
John Cleary. Mrs. Frederick W. Van-
derbilt and Mr. Frank R. Lawrence werc
added to the list of Directors.

The report of the Advisory Committce
showed the amount raised through their
efforts and personal donation during the
past thirteen vears to be $15.407.50—this
being the first recognition of the work of
the Advisory Committee during that
time.

Robert Swain Gifford, who was one of
the best-known landscape painters in this
country, died Sunday at his home, 152
West Fifty-seventh Street. He washorn
on Naushon TIsland, Mass., sixtv-five
vears aco, and received his education in
the public schools of New Bedford.
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In 1864 Mr. Gifford opened a studio in
Isoston, but two years later removed to
New York. He was made an associate
of the National Academy in 1867, and an
academician eleven years later. He
painted much in Oregon and California
in 1869, and the following vears went to
Europe, where he continued his pursuit
of subjects, successively in England,
I'rance, Spain and Italy, subsequently -
extending -his tour to Morocco and
Egypt. Mr. Gifford had a marked fond-
ness for Oriental subjects, and in 1874
visited Algiers and the Great Desert.

It was his vivid portrayals of Oriental
life and scenes as well as New England
subjects that earned ‘far Mr. Gifford
many years ago a place among the lead-
ing artists of America. He was a medal
winner at the Centennial Exposition in
[’hiladelphia in 1876, and also at the In-
ternational Exposition at Paris in 1889.
In 1893 he was made a member of the
JTury of Awards of the Chicago Exposi-
tion.

Among the organizations to which Mr.
Gifford belonged were the National
Academy of Design, the Century Associa-
tion. Metropolitan Museum of Art, So-
ciety of American Artists, and others.

The present loan exhibition of por-
traits at the Art Institute of Chicago,
which will close to-morrow, has been,
in some wavs, the most important ever
held in the West. The galleries them-
selves are the best public ones in the
country, and the collection has plenty of
room, one hundred and sixty pictures
occupying five ample galleries, so that
overcrowdin~ is avoided. The paintings
were gathered both from private owners
and public collections. The Cincinnati,
Indianapolis and Philadelphia Art Mus-
cums are contributors.

Of American artists there are five
Sargents, two Whistlers, six Zorns, two
DBeaux’s, five Vonnohs, eleven Chases,
five Melchers, and examples of Alexan-
der, Henri, Wiles, Freer, etc. There are
six Lenbachs, three Cabanels and exam-
ples of Madrazo, Chartran, Ferraris, Bol-
dini, Fantin-Latour, Carolus Duran and
Senjamin-Constant.

Of the older painters Van Dyck,
I'rans Hals, Bol, Mignard, Reynolds,
Raeburn, Stuart, Trumbull and Sully
are all represented. Many notable sub-
jccts are Pierpont Morgan, J. J. Hill,
Paul Morton, J. D. Rockefeller, Von
Holst, Carlyle, Rodin, Rosa DBonheur,
Washington, Dollv Madison, Julia Mar-
lcwe, Mrs. Gilbert, Fanny Kemble and
Maxine Elliott.  Something less than
half the works are from Chicago and vi-
cinity, the rest from New York and other
cities. _—

The Society of Western Artists Ex-
hibition is hung in the Museum Galleries.
at St. Louis. In spite of the fact that the
exhibition began before the close of the
World’'s Fair, there is a better average
than has been shown before.

The Roval Imperial Commissioner for
Japan to the World's Fair has asked for
representative  work from all depart-
ments of the School. These studies are
to be hung in the Tokio Technological
College, of which Mr. Tegima is Dircc-
tor. In exchange the Commissioner has
selected certain valuable objects from the
various sections of the Japanese exhibi-
tion which he has presented to the
School and Museum in the name of the
Tapanese Government.

A rarc and valuable collection of hask-
ets by the Aleutian Islanders is on ex-
hibition in the galleries. 1t is hoped to
make this collection permanent.
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The adoption of the report of the Sub-
Committee of the Fine Arts Federation

. of New York, appointed to suggest a

plan for the uniting of all the art so-

" cieties of the Metropolis, in the erec-

tion of a central art building and galler-
ies, by a meeting of the main body last
.week, was an event of so much import-
‘ance to American Art that we publish
the full text of the report as a supple—
ment to this week’s issue. '

Comparatively little or no notice was

-“made of this most important forward step

in the dalhes, and yet nothmg has been
done of recent years so srgmhcant and
s¢ important in its bearing on the future
of American Art. ' :

The adoption of this report means the

final getting together at no distant day of
~ the leading artists, sculptors and archi-
. tects, who make up the art societies of

influence and importance in New York,

‘the buildiug of great galleries in a cen-

tral location, and the holding of an an-
nual American Salon, that ‘shall be such
The atten-
tion of our readers is also called to the
'interview with Mr. Carroll Beckwith,

in fact as well as in name.

‘which ‘also appears in the supplement.

In the death of R. Swain Gifford,
American Art has lost one of its strong-
est and best exemplars. A sincere and

forceful painter, Gifford has for a Quart—

~er of a century past enjoyed the appre-

ciation of the best judges and collectors

of American landscapes.  There was

something of the strong fresh air of the
Naushon and Nongquitt marshes and
dunes, which were his birthplace, and

which he painted .with such love and

fidelity, in the man. His canvases will

live and grow in value w1th the passmg
years.

" The Januarv exhibition at the Union
League Club last week was one of Amer-
ican plctures and struck no distinctive
note. ‘Luere were some good examples,
especially landscapes bv Ben Foster, Geo.
H. Bogert, Birge Harrison, Howard
Russell Butler, Walter L. Palmer A L
Groll, Carleton Wiggins and ]ules Tur-
cas, ﬁgure works by Carroll Beckwith,
G.R. Barse, Jr., E. L. Henry, Charles C.
Curran, Stanley ‘Middleton, and Irving
R. Wlles and a full-length standmg por-
trait of Pre51dent McKinley by A A.
Anderson

ART DISPLAYS OF WIEK.

At the Noe Galleries, there is now a
group of some six or eight pictures by
the late Alberto Pasini, the brilliant col-
orist and painter of the Orient. The
center panel of the little group, which in-
cludes a Moorish gateway, rich and glow-
ing in. color, a landscape, pearly and
tuminous, and Ja Moorish courtyard,
which is a masterpiece of composition
and color, will delight all art lovers.

At the Clausen Galleries, two exhibi-
tions now in progress, one of eighty
landscapes in water color by the Japan-
ese artist Hiroshi Yoshida and his sister
Miss Fuji Yoshida, and another of nine-
teen landscapes by Frank A. Bicknell,
will continue until January 28. The

two young Japanese artists, who have]

been influenced by modern European and
American landscape painters, show. nice
feeling for nature and much refinement
i their work. Mr. Yoshida is a tonal-
ist and his landscapes are pitched in a
low color key. His sister is more of-a
colorist and some of-her landscapes are
rcally very beautiful in color; -°

Mr. Bicknell's landscapes, chleﬁy

painted in France and_Folland,” have|

good light, atmosphere and’ sentrment, but
are”thinly painted, and lack the vigor
ot the marine work, through and by Wthh
he i is better known -

-

The exlubltmn of twenty-ﬁve “oils, to-|"
gether w1th a-grotip of water colors and’

pastels, by’ Chllde Hassain; at-the Mont=
ross- Galleries,” No, 372. Fifth Avenue,
continues’ there The dlsplay is a most

interestingrone,and’; ‘gives an excellent idea

or the range and variety of the artist’s
work: - ‘r'ie- paiater is an impressionist,
and he has studied Monet and other art-
ists of the Giverny school to good pur-
pose. © At the same time his work does
not lack orlgmahty His landscapes are
full of air ana light, and nave much vi-
tality. . His landscapes and interiors with
hgures are decorative, albeit” his: nudes
are stiffly posed. In- his pastel. work,
Mr. Hassam is’at- his best. Perhaps the
best of his ojls are his “Union’ Square,”

“I'nrough” the Trees—]une, and “On
October Mornmg—The Sinking Moon.”

“The Woman’s Art .Club of New
York” opened a fre€ exhibition of paint-
ings and drawings at St. Mark’s (,lub
Room, 234 E. 11th Street, on Thursday
Jen. 19, which will: contmue to Wednes-
day next. On the: .opening night there
was an informal reception by the mem-
bers of the Club, and a ‘short talk by Miss
Coles. _

-The January exhibition of the Unlon
League Club last week was made up of
twenty-seven landscapes and figures by
American artists. Prominently displayed
was A. A. Anderson’s portrait of Wil-
liam McKinley; there were two charm-
ing landscapes bv G. H. Bogert, two by
Ben Foster, delightful in coloring; a
head by Irvmg Wlles and Watrous’
“The Melomaniacs.” = The display, while
interesting, was hardly up to the high
siandard set by the Club in its past ex-
hibitions. _—

The works of Julius Rolshoven, of De-
troit, have been exhibited at the Art In-
stitute of Chicago since January 14 and
will continue there through January 19.

The Rosenthal collection of rare prints
of eminent jurists and statesmen will be
on exhibition at Thurber’s Galleries, Chi-
cago, next week.

Mrs. Alice Preble Tucker de Haas,
widow of the marine painter M. F. H.
de Haas, held an exhibition this week
at her studlo No. 60 West 10th Street,
of recent water colors painted on the
Maine and Massachusetts coasts last

summer, and also of some miniatures.

EA

=1

Edouard E. Kaufer, the Viennese por-,

trait painter, held an exhibition of re-
cent miniatures in his studio at the Bry-
ant Park Building the past week.

At her studio, Miss Marie L. Nord-
linger has on exhibition and for sale the
unique private collection of Japanese col-
or prints and illustrated books formed
by the late S. Bing, of Paris, the well-
known Oriental art connoisseur.

The “sculptural work of Meta Vaux
Watn will continue on view at the
School of Industrial ‘Art, Broad and
Pine Streets, Philadelpha, until Feb. 4
every day except Sunday from noon until
5 o’clock.

Richard H. Richardson, in his studio
at 222 East 23rd Street, is showing some
interesting theatrical posters and portraits
of actresses. A narticularly effective one
is a charcoal drawing of the late Mrs.
Gilbert, which was drawn for the Dra-
matic Mirror at the time of her death.
There are also many book covers of

‘ criginal and quaint- design.

The Art Craft Institute has. moved in-
to new and well annointed quarters in
the: 'new Republic' building, corner of
~.a’te and Adams» Chlcago

The Ceramrc decorators of Chicago are
mournmg one of their most valued mem-
bers, Mrs. Anna Armstrong Green
whose ..death occurred, recently. -~ Mrs.
Green was one of .the first to tnake her
aesigns for china from her original water
color paintings. - .She w111 be. greatly
missed in art c1rc1es :

Walter Satterlee has ‘now',f.and will

‘have for the next.few Weeks, a fine ex-

ample of Turner ‘on view at his studio,
06 Fifth Avenue. It represenfs Nelson’s
funeral barge leaving Greenwich Hos-
pital, while the aceompanymg fleet dis-
charge salvos, the” smoke of which
blends with the mist and clouds in true
Turner manner. The canvas was shown

‘at the recent Yorkshire Exhibition in

Eng]and S

Muller—Ury, the . portrait painter,
works' in .his’ attractive studio at the
Sherwood, - surrounded by a host of
beautiful things. . In add1t10n to rare
draperies, furniture hangmgs and ‘bric-
a-brac, a number of fine copies of old
masters bv the artist hang on his walls,
also studies of some of -his portraits.
A fine head of Cardinal Satolli, a study
of Mrs, Theodore Havemeyer, two
landscape studies, one “The Temple of
Venus,” represent what might be
called his diversion, since his regular
work leaves him little time to paint
landscapes, of which he’is fond. .

A fine copy of a beautiful Corot
owned by J. J. Hill, was made with
the owner’s permission, when Muller-
Ury was engaged upon his portrait.
This, and the recently finished portrait
of Pierpont Morgan, have been sent to
the Chicago portrait show. The artist
had a busy summer. FHe had frequent
sittings from Mr. Morgan, went to
Esopus to paint Judge Parker, to
Southampton, ‘where he completed a
portrait of Mrs. C. R. Hudson, to New-
port for more orders and had only a
brief vacation in Maine. He is at pres-
ent completing a portrait of Com-
modore Elbridge Gerry, for the New
York Yacht Club. A Madonna and
Child which he has never had time to
finish await their turn. Mr." Muller-
Ury will shortly remove to the new
studio building now nearly ready. for
occupancy on West Sixty-seventh
Street. :
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IN THE ART SCHOOLS.

The members of the Art Students’
League are arranging for a talk to be
given by some prominent man at each
of the monthly business meetings. John
W. Alexander has consented to speak at
thc next meeting on February 8.

A water color class to work from
still life and the costume model under
Henry B. Snell, is in process of forma-
tion at the Art Students’ League.

Mrs. Fanny Rowell, whose studio is in
ti.e Manhattan DBuilding, corner 15th
Street and Fift.. Avenue, is at home to
her friends on Mondays. Mrs. Rowell
spent the summer in Provincetown and
shows many interesting water colors done
while there.

At the third of his series of lectures
last Tuesday evening, Prof. Walter Scott
Perry talked of the Alhambra.

The exhibition of sketches by puplls
of the Cape Cod School of Art, recentiy
held at 15 MacDougal Alley, attracted

{much attention and was favorably criti-

cized. This, the school’s seventh year,
Las been most successful.

Charles W. Hawthorne, the instructor
and originator of the schooi, showed some
of his own characteristic paintines of
Portuguese boys and fishermen, which
were painted last summer in Province-
town, where the school is located and
which is one of the most picturesque
fishing villages on the coast. Mrs. Haw-
thorne also exhibited several admirable
water colors, one of them the “Reﬂectlons
along the water front.”

Among the students whose work re-
ceived special mention were the follow-
ing: Mrs. Jordan Adelaide Hunt, Caro-
line Morgan, Mrs.- Peabody, Mrs. Vir-
ginia Sangree, Josephine Green, Virgin-
iz Wood, Oliver Chaffee and Melvin

Bassett.

In conjunction with the school is Mrs.
Hawthorne’s water color class, in which
there was some interesting work done
by Lucy Rice, Alice Barber, Rita Chalon
and Grace Powell

Clarence Underwood, the illustrator.
is at present busy on illustrations for
Agnes and Egerton Castle’s new novel,
“Rose of the World,” now running in
The Saturday Evenmg Post.

Seymour Bloodgood and Christian
Meyer, who occupy the same studio at
No. ¢6 Fifth Avenue, have some in-
teresting studies, the result of three
years spent together in Europe, of bits
of Switzerland, Holland, the Tyrol,
and the Italian lakes. Bloodgood has
just finished a painting of the Yellow-
stone River for the one hundredth an-
niversary exhibition of the Philadel-
phia Academy of Fine Arts, and a
view of the Villa Carlotta, Lake Como.
Among some sketches of the Rhine, is
one of Rhinelander Point, an old ruin
owned by the Rhinelanders of this
city. A part of the ruin has been
made habitable, and is occupied for
some six weeks every summer by the
family. Christian Meyer has recently
finished a painting of picturesque
Brent Lake, near Scroon Lake, and a
bit of Cornish landscape.

George Wright has finished a series
of drawings to illustrate a story by F.
Hopkinson Smith, which will shortly
appear in Scribner’s Magazine. . ‘

Seymour Thomas, who occupies a
studio in the Broadway Arcade, has
recently been.made Chevalier of the
Legion of Honor for his several por-

traits of prominent New Yorkers.
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A UNITED FINE ARTS BUILDING.

The Fine Arts Kederation is composed
of delegates from the thirteen different

Art organizations in New York City.

This society holds regular meetings and

discusses all questions of importance in’
. the Art world, and any separate husiness'

which any of the societies wish to bring:
before the representation of all tlie or-.
ganizations. ' :

Two years ago the desire was ex-
pressed in the Federation that a United
Fine Arts Building should be constructed
in a central location in New York City,
where a large exhibition of American
Art products of every branch, paintings
in oil and water colors, sculpture, archi-
tccture and industrial art, might be held
for a lengthened period each year, and
so bring before our public in a dignified
and impressive manner the Art achieve-
ment of our present time.

This met with general approval in the
Federation and the result was the fol-
lowing " resolutions :

1. T'hat the committee be called “The
Committee for a TUnited Fine Arts
Exhibition Building.” :

2. That this building should be a home
for contemporaneous art in New York
City and that it should be so planned
and administered as to attract and in-
struct all classes, whether professional or
ron-professional.

3. That this building should be of a
monumental character, and that no com-
mercial considerations, such as the rent-
ing of anv portion thereof for business
purposes should be entertained.

. 4. That it should contain adequate gal-
-leries for exhibitions of contemporaneous
art, of a character more important than
can now be held in any building at pre-
sent available, and that it should include
every facility for the centralization of the
interests and activities of the Art So-
cieties of this city.

5. That it is the sense of this Com-
mittee that, to be suitable for its pur-
-poses, the site. of this building should be
in the Borough of Manhattan, above
Fourteenth Street, and as near the centei
of the city as possible; and that it should
face upon some great thoroughfare or
upon an open square.

6. That the site required for this
building should contain about forty
thousand square feet.

7. That it is the sense of the Com-
mittee that the cost of such building as
is required, exclusive of site, would be
at least one million five hundred thous-
and dollars.

8. That the administration of the

building should be vested in an incorpor-
" ated society with a board of trustees, to
be formed as soon as occasion may re-
quire.

9. That proper legislation should be
obtained to secure exemption from tax-
ation; and that some reasonable guaran-
-tee should be provided toward the main-
tenance of the property either by en-
dowment or by municipal appropriation.

These resolutions were referred to a
ccmmittee of thirty-three, consisting of
three members from each of the follow-
ing societies: National Academy of De-

sign, New York Chapter American In-

stitute of Architects, American Water
Color Society, Society of American Art-
ists, Architectural League of New York,
Amierican Fine Arts Society, Municipal
Art Society, Society of Beaux Arts Arch-
itects, National Sculpture Society, Na-
tional Society of Mural Painters, and the
New York Water Color Club.

This Committee held frequent meetings
in 1902, and finally referred the matter
to a Committee of Eleven, composed of
one delegate from each of the ahove
mentioned societies, who discussed ways
and means, and general plan for the
union of all the societies in one struc-

ture.
mittee of Three, consisting of Carroll
Beckwith, Chairman; Howard Russell
Butler and Grosvenor Atterbury, two
painters and one architect.

The following report is the result of
their labors, and was formally approved
at a special meeting of the Federation

held January gth last in the Fine Arts

Building.
INCORPORATION AND ADMINISTRATION.
I. In view of the fact that the National
Academy of Design and the American

Fine Arts Society are possessed of means

This plan was referred to a Com--

bitions might be in the hands of a Com-
mittee composed of the delegates from
the various exhibiting societies (each in
charge of its own division) all matters
of administration and control of the
property should be in the hands of the
Board of Control of the Central Society.

(71

B.” SUPPORT.”

| 1. It is the belief of your Committee
that the funds required for the land and

for the erection of the necessary build-
inigs thereon would be forthcoming either

from the munificence of the city, or sub-

i

One of Waggaman Collection’s Gems at The American Art Galleries
‘“AFTER THE BALL”
By Doucet

largely in excess of any of the other so-
cieties this Committee finds that in any
enterprise for the erection and adminis-
tration of a United Fine Arts Building
the initiative and responsibility would
lhave to be assumed by these two socie-
ties. :

2. That to this end there should be
formed by them a stock corporation to
which these two societies should con-
tribute an equal amount of funds, and
upon whose Board of Control they shall
be equally represented. The name of
this central body or organization being
assumed for the purpose of this report
to be “The Central Society.”

3. The funds contributed by the Na-
tional Academy of Design and the
the American Fine Arts Society to the
Central Society should be exchanged for
the stock of the Central Society and the
combined funds to be used as an endow-
ment to assist in the maintenance of the
institution as hereinafter described.

ADMINTSTRATION, -
1. While all matters relating tc exhi-

scribed by a group of public-spirited cit-
izens or as a gift of a single individual.
Ir: any event, however, your Committee

feels that it will be necessary, as well as.

wise that the cost of maintenance be
borne by the Art Societies themselves, in
‘he manner herein outlined.

(a) That the main source of income
for this purpose be obtained from the en-
dowment fund, to be furnished equally as
described above, by the Naational Acad-
emy of Design and the American Fine
Arts Society.

(b) That additional sources of rev-
enue be obtained from:

1. Gate receipts of a General Annual

Exhibition hereinafter described.

2. Rentals t6 be paid by outside parties
for the use of the building for exhibi-
tions, entertainments, concerts or other
functions to which the building is
adapted and which may properly be per-
mitted.

3. Rentals for permanent quarters of
the co-operating societies desiring a dom-
icile in the structure.
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4. A Fellowship Fund: The Fellow-
ships at present existing in the societies
to be rerewed and the obligations for
tickets and invitations assumed by tle
Central Society, an effort being made
to greatly enlarge the number of sub-
scribers, the interest on new subscrip-
tions being applied- to the general main-
tenance fund.

“c.” FUNCTIONS OF THE BUILDING.

1. Your Committee recommends that
there shall be a general annual exhibi-
tion held in this United Fine Arts Build-
ing each year, say from January. to April
at which all branches of the Fine Arts
shall be represented and in which all the
exhibiting societies shall freely co-oper-
ate, and that instead of dividing the gate
receipts they shall be held by the Central
Society, in lieu of rental for the spaces
occupied by the several exhibiting so-
cieties.

2. While the chief functions of the
building shall be found in this United
Exhibition, your Committee recommends
that its uses be extended by the provision
of quarters for the various art societies
wishing to domicile in the building and
by the provision of amphitheatres for iec-
tures and general art meetings, together
with rooms for an art and print library,
for the Art Commission of the City of
New York, The Fine Arts Federation,
The Municipal Art Society and any other
organization for Art purposes, approved
by the Central Society.

3. Furthermore, while not prepared at
present to recommend it, your Committee
desires to have considered the addition
of the more purely educational function
by the erection of an art school build-
ing to adjoin, but be separated from, the

| Exhibition building, provided that ad-

ditional land and funds for this pur-

| pose can be obtained.

2. General DPlan. Your. Committee

| recommends that the general form and

arrangement of the building, which, of
course, while depending directly upon the
shape and size of the plot available, should

| consist in a series of galleries in two or

more stories, surrounding a large central

| court, roofed with glass, laid out in pat-

terns for statuary and other exhibits,
after the character of the Palais De
L'Industrie recently removed from the
Champs Elysees in Paris, the upper tier
of the surrounding galleries to have am-
ple sky-lights, while those below should
be well lighted from the sides, and be
suitable for either exhibitions or perma-
nent quarters of the constituent societies.
The contiguous school building, if the
grounds and funds for such structure
should be available, might contain besides
the class rooms, the amphitheatre for
lectures and general art meetings, and the
rooms for the various other functions
above mentioned and a hall for the perma-
nent exhibition of sculpture, serving as
an entrance way to the galleries. There
should also be in this building large de-
livery rooms for sculpture and painting
on the level of the floor of the central
court. -

Mr. Carroll Beckwith, in an interview
with an “Art News” representative,
said: “The moment in every way seems
propitious for the launching of the ad-
mirable scheme, which has been fathered
by the Federation.

" “The division of interests and the scat-
tered activities among our Art societies
have for a long time worked against the
interests of the individual artist, and
kept our public ignorant of the import--
ance and quality of our Art work.
Through the Federation, we present now
a united front, and can go to our City
authorities and the wealthv and gener-
ous-minded citizens, with a plan, show-
ing that we are ready to work in har-
mony, and that there is practically a
union in our purposes and aims.
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This is a most happy state of affairs
and probably never before existed here.
It is therefore important that, if possible,
the societies should be bound together,
by the realization of this plan, before dis-
sensions can crop in and we again find
ourselves divided. Of course the money
which the plan proposes shall come from
the Academy of Design and Fine Arts
sucieties, will not be used in the building,
but will be invested so as to produce a
revenue, which together with gate re-
ccipts will assume the maintenance of the
structure, and the carrying on of the
regular exhibitions. ‘

The two .or three millions, which will
be required to obtain land and build a
proper Art Palace, will as is stated, have
tu be obtained outside of our own pro-
fession. It is hoped that there are pub-
lic-spirited men of wealth, who would be
willing to contribute to such a project.
| believe that in view of the free exhi-
bitions on Sundays and perhaps one
other day of the week, municipal co-op-
eration could be obtained to the extent
of perhaps furnishing a site. I under-
stand that more small parks are to be
created. Why, in the condemnation pro-
ceedings, should the city not take into
consideration the location of a building
of this character, which would be. cer-
tainly as useful and probably more orna-
mental than either the Metropolitan
Museum or the Museum of Natural His-
tory. .

K three months’ exhibition of these
United Societies would prompt every art-
ist to send his best product and make
a very imposing collection. Add to this
the industrial arts of design, exhibits of |
jewelry, bindings, textiles and furniture, |
and one can readily imagine an exhi- |
bition that would rival the Champs |
<lysees. The above report has now been |
given to a Committee of Reference, com- |
posed of one delegate selected by each |
society. It is hoped that the societies will |
select men of importance, probably their |
presidents, who will take the matter up
for further development.”

The interest awakened by the Depart--
ment of Art at the World's Fair is feit"
in the increased attendance both in the
St. Louis Art School and in the Museum.
- The Rev, Alfred -Duane Pell, of New
York, has presented an interesting and .
valuable collection of porcelain to the
Museum. It comprises rare pieces of
Sevres, Old Vienna and Oriental ware,
and has a certain historical significance.
n that each piece has come from some!
famous collection abroad. :

A special jury of art experts has
awarded a grand prize for the exhibit;
of ancient art made by the H. E. Ben-{
guiat Fine Art Museum collection, ex-|
- hibited.in the Department of Anthrop—!
ology at St. Louis. |
_— i

The interesting exhibition of pic-
tures on silk by members of the Jap-:

anese Art Academy, now on in the]
ralleries of the National Arts Club.
-will continue there until January 21. A!
display of the work of the Lyme group
of painters will open there on January

25.

Berlin’s most famous painter, ’ro-
fessor Adolph von Menzel, has just cele-
brated his eighty-ninth birthday.

Emperor William, who is a great ad-
mirer of the artist, and who made him
a Knight of the Black Eagle several
years ago, sent his chief marshal with
a present. Professor von Menzel repre-
sented Germany at the St. Louis Lx-
hibition.

W. Granville Smith is represented at
the present Academy by two pictures,
The Workers, and The Dock.

| artists.
1 sort of “school”’—painting very much in
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To make your interesting and indis-
pensable paper as comprehensive as its
title, news from various portions of the
country concerning art and art. workers
in those sections might contribute to
this end, and as Indiana has a number of
well-known artists resident within the

State, some information relative to them-

may be of interest. :
Indiana artists were well represented
at St. Louis, both in the Fine Arts Build-
ing and the State building. Some very
representative examples were hung in the
‘atter, although these were excruciatingly
framed—under protest from the artists
—to conform to some marvelous scheme

o! internal decoration, decided upon by |.

the philistines who most unhappily, too
frequently, have tne management of pub-
lic matters of this sort. Despite these
frames a number of these pictures were
sold, one, ""The Committee,” a figure
piece by Otto Stark, one of the “Hoosier
Group” of painters, selling for $500 to a

wealthy art patron in Lawrence, Kansas. .

Several landscapes by Bundy, Adams
and Nordyke, were also sold, the only
picture submutted bv Mr. Bundy for the
I'ine Arts Section, and which was ac-
cepted and advantageously hung there,
being sold as well. Miss Bessie Whit-
ridge, one of the best known ceramic
painters in the Middle West, had a single
example of her work on display at St.
Louis which attracted much attention and
was disposed of. The work of Mr. Otto
Punsch, of Richmond, whose winter
studio is in Chicago, a well-known Ger-
man ceramic painter now resident in this
country, also received much attention.
Indianapolis might be said to be the
“‘art centre” of the State on account of
the Herron Art Institute and School
there, and the residence therein of the
“Hoosier Group” of painters—made up
of T. C. Steele, William Forsyth, Otto
Stark and Ottis Adams, with R. B.
Gruelle, who does not, however, regard
himself as a member of this coterie of
The four first named form a

the same manner and the same class of
stibject, although with distinct individual-
ity. There is a colonv of artists in Rich-
mond, including the “Richmond Group,”
Bundy, Connor and Girardin, who are
doing notable work and’ who impart a
pronounced art atmosphere to this city,
other members being Nordyke, Gregg,
Eyden, Morris and Holly, all of whom
make yp the “Richmond Art Club.”
Bundy is one of the best known land-
scapists in the West, his studio- being
visited by art lovers from all portions of
the country from San Francisco to New
York, his work ‘always being conspicu-
ous in exhibitions,his only small canvas.in
the Philadelphia Academy last year hav-
ing been immediately sold. He is repre-
sented in the same exhibition this year.
Mr. Bundy is a member of the Society
of Western Artists and other art organ-
izations.

Some of the famous artists of America
are native to Indiana, including W. M.
Chase and Henry Mosler, the latter’s
home havino been originally in Rich-
mond, later in Cincinnati, Yohn, the well
known illustrator is also from this section,
Indiananolis beine his former residence.
Notwithstanding the proximity of Cin-
cinnati and Chicago, Indiana has a very
distinct and distinctive art of its own
and matters pertaining to the arts are of
absorbing interest in all portions of the
State.

Estiier GrRirrin WHITE.

Ricrrmonp, 1nd., Jan. 19, 1905.

The Maquette de platre of Rodin’s
chef-d’oeuvre, “Le Penseur,” was re-
cently installed at the Panthéon in
Paris.  The ceremony was private,
noly two or three friends being present
with M. Rodin, who was highly pleased

with the general effect, As is well
known, “"Le Penseur” was in this year's
Salon and has bee npurchased by pub-
lic subscription.

The Richmond (Indiana) Sketch Club,
which has for several seasons past given.
a series of monthly exhinitions in the
Morrison-Reeves Librarv of that city,
fiom October or November until May,
liad for its December meeting an exhibi-
tion of work by Misses Maude Kaufman,
Ada Robinson and Anna Newman, who

. have all won mention and commendation

in the art schools of Cincinnati and Chi-
cugo, Miss Kaufman having taken the
scholarship in the former last spring.
The Sketch- Club has for its president
Mrs. Lewis D. Stubbs, one of the hest
known ceramic painters in the State of

Indiana, and one of the founders of the

irdiana  Keramic Association, which
10lds annual exhibitions in Indianapoiis;
its Secretary is Miss Esther Griffin
White, and Treasurer Miss Carolyn Lesh,
prominent in educational circles. Mr. J.
. Bundy, Mr. Frank Girardin, Mr.
Charles Connor, Mr. M. C. Nordyke,
Miss Bessie Whitridge, and other well
known Indiana artists are members of
this organization.

In March the Club expects to make
a comprehensive exhibition of the oils of
Mr. IFrank Girardin, and later of thc
water colors of Mr. J. A, Seaford, of
Boston, at present in Indiana.

-Jos Locke’s unique exhibjtion of
hand etched glassware, etched by a
process known only to himself, is
creating considerable interest in Bos-
ton, among art collectors.

Before Mr, Locke turned his atten-
tion to glassware he painted in oils
and water colors and this earlier train-
ing has undoubtedly played an im-
portant part in preparing for the ex-
cellencies of his glass étc11i11g and the
delicacy of his use of color.

Recent sales- at- Christie’s, London,
have shown remarkable fluctuation in
prices. A most startling evidence was
when a small Madonna, attributed to
Quentin  Matsys was sold for 1,200
guineas. It has been frequently ex-
hibited and consequently well known,
but connoisseurs had not forgotten
that 20 years ago it was auctioned off
for 37 guineas.

Next year at Munich will be held a
memorial exhibition of Lenbach’s paint-
ings. Lenbach’s villa, which-is one of
the finzst in the city, has been opened
to thz public since his death. The cost
of keeping it up has much to do with
the financial straits in which the paint-
er was often involved. ?

- In the catalogue of works of art, rer
cently issued by the Minister of Public
Instruction, of “Supreme Importance,”
belonging to .the State or to private
individuals, in accordance with the law
of 1902, for the preservation of monu-
ments and works of art, it is surprising
to note that not two hundred objects in
the whole of Ttaly are classed as of
supreme importance. In Rome alone
there are about sixty. :

- The art collections of Glasgow have
just been enriched with two notable
zifts of pictures. Sir Charles Tennant
haspresentedtothe Fine-Art Gallery an
important canvas by the Scotch artist
John Phillip, which is said to have cost
$15,000. The work belongs to the later
fully developed Spanish period of Phil-
lin’s activity, and is marked by all his
characteristic brilliance of color and
vigor of handling. The second picture
presented is a fine and well-known ex-
ample of the work of Austen Brown,
representing a gypsy encampment. i
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“ment.
“from about the 16th century and was"

- -English furniture for all practical pur-
poses dates from the Tudors. Even in

“the time of Elizabeth, as Sir Walter

Besant has pointed out, a gentleman of
position was content with a bed and a
chair as furniture for his sleeping apart-
Miscellaneous furniture dates

slow of progress. It is also noticeable
that in Elizabethan times architecture
was far in advance of furniture, due, of
coursé, to the fact that the art of furni-
ture was new and architecture hun-
dreds of years older. It is interesting
to compare the fine design of the West-
minister choir-stalls with the immature
work on the old chests and hatches of
the same period. ;
French and Flemish models were re-
sorted to. The art was new; the ar-
tificus strange, and therefore gave but
aoor execution. The commonwealth
period was a distinct gain; in that it as-
sisted in the destruction of meaning-
less decoration, simplifying designs, as
an example of which we have Chippen-
dale, who was the pioneer of the 18th
Century. '

I'. Litchfield has written an interest-
ing book entitled “How to Collect Old
[Furniture” (Bell & Son).

The book-will be found valuable to
imateur collectors. There is a particu-
arly interesting chapter on “Faked
Furniture” which will prevent begin-
aers from unnecessary blundering.

Dr. Wilhelm: Lubke’s book, “Out-
lines of the History of Art” will short-
ly be issued abroad, edited, revised and
largely rewritten by Russell Sturgis.
The work is to appear in two volumes,
and will be copiously illustrated.

Rarely have any of the Free Lecture
Courses given by the State Board of
Education been so attractive as that now
int progress on Tuesday evenings in the
American Museum of Natural History,
—y77th Street” and Central Park West—
on Hindoo, Mohammedan and Buddhist
Art, bv Prof. Walter Scott Perry, Di-
rector of the Department of Fine Arts
of Pratt Institute. Prof. Perry’s recent
extensive travels in the Orient enable
him to present its “living Art,” illus-
trated by good photographs of its finest
examples, tocether with its entourage of
countrv, people and customs, with pe-
culiar magnetism. The great auditorium
was crowded last Tuesday evening long
before the opening hour, the speaker
holding the closest attention of his audi-
ence with facts and stories, '
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HERE AND THERE.

At the Oehme Galleries, No. 384
Fifth Avenue, two superior and im-
portant examples-ot Emile Van Marcke
are now on view. Among other inter-
esting pictures in the same galleries
a figure of an Egyptian girl by Gus-
tave Courtois, a Salon canvas, challenges
attention. There are also a charming
Rico, unusual in pink giow; a good ex-
ample of the Italian school by Datti; a
landscape by Couland; a soft sunset
in harvest time ; a landscape by Leader;
a Venetian view by Bompard, and a
number of other canvases art lovers
will take pleasure in loitering over.

An exhibition of old line engravings
after Claude Lorraine, by the celebrat-
ed English engraver, Wollett, and by
Vivares and others, is attracting much
interest at the Wunderlich Galleries,
No. 220 Fifth Avenue. The exhibition
will continue for another week.

Frederick Remington is exhibiting a
number of bronzes done by the Cire
Perdu or lost wax process by the Ro-
man Bronze Works, at the Knoedler
Galleries, No. 355 Fifth Avenue. The
bronzes are entitled: “The Sergeant,”’
“The Wicked Pony,” “Cheyenne,” **Po-
lo” and others. The exhibition will
continue through February.

Some recent portraits by Theo.
Chartran, at the same galleries, are
characteristically clever in technique
and showy in effect. Two portraits of
young women are very soft and deco-
rative in color; a half-length seated
portrait of Mr. William Barbour is
notable for its good likeness and excel-
lent expression; and the clever paint-
ing of ‘details and of a hunting dog.
By far the best of the portraits shown,
however, is the large oval one of the

artist’s wife, whom he has depicted at.

full length, reclining on a divan. This
portrait he has painted con-amore. It
is charming in every way, sweet in ex-
pression, full of life, and soft and deli-
cate in color.

‘The Salmagundi Club will hold its
anhnual auction saic of pictures recent-
ly exhibited on the evenings of Janu-
ary. 27 and 28 at the club house, 14
West 12th Street.

The Worcester Art Museum has re-
cently bought “The Venetian Blind”
by Edmund C. Tarbell, and also added
to its collection of paintings “The Port
of Trouville” by Eugene Boudin.

A beautiful and characteristic ex-
ample of Charles Melville Dewey-—a
sunset landscape—is now on view in
Lanthier’s Old Curiosity Shop Salon,
No. 354 Fourth Avenue, near Madison
‘Square Garden. It is a Long Island
farmland, permeated with the rich
rain of light that characterized the
most poetic of the Barbizon masters.
With this canvas is shown a David
Johnson, finely suggestive of Michel in
its warm greys, the vitality, its move-
ment and its symmetrical composition.
One of the finest of Gilbert Stuart’s
Washington’s bust portraits, hangs op-
posite these. Included in an exceptionally
interesting group of canvases by famous
masters of other davs, also now exhibited
in this Salon, are Carlo van Loo’s por-
trait of the dainty young Countess de
Mulfort; Raoux’s regal Duchess de
Bourbon, gowned in ermine and rose-
toned Genovese velvet, and that charming
portrait group, “The Sisters,” considered
the chef d’oeuvre of the Rev. Peters.

- pupil of Reynolds. :

Edward Gay, the veteran American
landscape painter and winner of that
coveted honor, the Inness gold medal
at the present annual Academy exhi-
bition for the best landscape in the
display, and an excellent portrait of
whom appears in this issue, was born
in Dublin, Ireland, in 1837. He came

Photo by Luttberg
EDWARD GAY

to America as a youth and studied under
the late James M. Hart. Afterwards
he was a pupil of Lessing and Schirmer
in Karlsruhe, Germany.

Mr. Gay is an associate of the Acad-
emy and a member of the American
Water Color Society. He has re-
ceived many deserved honors. For his
landscape “Broad Acres” he received
the $2.000 prize in the American Art
Association’s competitive exhibition—
the canvas going to the Metropolitan
Museum, and his was one of the Shaw
Fund pictures at a recent Society of
Artists’ display.

The exhibition of classic landscapes
at the Ehrich Galleries, No. 8 West
Thirty-third Street, has attracted many
lovers of the old schools. The land-
scapes whith seem to have given spe-
cial pleasure, and to have won admira-
tion, are the “Italian Scene,” by Jan
Both; the Iluminous marine, repre-
senting a great concourse of Dutch ves-
sels, by Beerstraaten; “The Mediter-
ranean Port and Classic Temple,” by
Panini; the several examples by Tur-
ner, including the remarkable portray-
al of a ship in a storm, the noble
“Architectural Dream,” by Salvator
Rosa; “Crossing the Ford,” by Wou-
vermanns, and the examples of Crome
and Hobbema. The exhibition will
continue for another week.

The exhibition of landscapes, some
with figures, by William Sartain, re-
cently opened at the Macbeth Galleries,
No. 237 Fifth Avenue, will continue
there for two weeks longer.

Among an unusually interesting col-
lection of carefully selected and im-
portant pictures by old masters and
painters at the E. Gimpel & Wilden-
stein Galleries, No. 250 Fifth Avenue,
there are now on view a large and su-
perior example of Canaletto—a charac-
teristic scene on the Grand Canal, Ven-
ice—and an equally important exam-
ple of Guardi, the pupil of Canaletto,
whom some critics and art lovers think
superior to his master. :

There are now on exhibition at
the Schaus Galleries, No. 204 Fifth
Avenue, paintings by Schruyer, De-
taille, DeNeuville, Jacob and Willem

Maris, Boudin, Delacroix and other
master painters. Among an excep-
tionally fine and varied collection of
rare etchings and engravings are some
fine impressions by Charles Walter.

Two of the Thames series of pictures
by Monet which continue on exhibition at
the Durand-Ruel Galleries, No. 5 West
36th Street, have been sold. The land-
scapes by Henry ILee; whose subjects
were found by the artist in Maine and
California, also remain on view at these
galleries.  New pictures recently hung
include a fine interior by Monticelli and
au interior of St. Peter’s at Rome by
Delacroix—rather an unusual subject for
this painter. There has also been placed
in these galleries a crocodile and-jaguar
by Barye.

The Blakeslee Galleries in the Knick-
erbocker Trust Co. Building ‘at Fifth
Avenue and 34th Street, are now attrac-
tively arranged and among recent pic-
tures of note hung there are a three-
quarter length seated portrait of Chief
Justice Campbell of England by Sir Mar-
tin Shee, a remarkably good example of
Sir Richard Wilson, an Italian landscape
with superb distance and delightful at-
mosphere, a half-length portrait of a Ve-
netian Doge, by Tintoretto, and a charm-
ing and distinguished female bust por-
trait of Margaret, wife of John Roper,
by Peter Pourbus. Several of the more
important canvases—especially those rep-
resenting the early English and Dutch
schools—to be disposed of at the Wagga-
man sale on Friday evening next, were
imported by Mr. Blakeslee. '

In the dainty and artistically appoint-
ed picture room of the Bonaventure Gal-
leries, No. 6 West 33rd Street, there is

In Centenary Exhibition Penna. Academy
MRS. LARZ ANDERSON

By Cecilia Beaux

now a display of portraits representing

artistic France in the eighteenth century.
ot the periods of Louis XIV., XV. and
XVI. Prominent among these portraits
is a beautiful example of Carlo Van Loo,
a three-quarter length seated portrait of
Madame Geoffrin. The sweet-faced
middle aged lady, with. full face turned
towards the front of the canvas, is
gowned in red velvet, trimmed with rare
lace, with the daintiest of lace caps or
mantillas on her lovely hair. The por-
trait has exquisite refinement and ex-
pression. A little half-length portrait of
Madame Adelaide, daughter of Louis

-
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XV., by Drouais, has beautiful expres-
sion and delightful detail. There is a
half-length portrait of a young boy by
Sir William Beechey, noticeable for its
sweetness of expression and softness and
refinement of color.

At the Fifth Avenue Art Galleries, No.
366 Fifth Avenue, there will be sold this
week, by order of Dikran Khan Kelekian,
Commissioner General for Persia, at St.
Louis, the entire Persian exhibit at the
Exposition, together with some antique
draperies, tapestries and stuffs, Greek
glass and Hispano Moresque plates.

An interesting collection of prints is
to be seen at the Keppel Gallery. It is
offered in illustration of “Three Cen-
turies of Line Engraving” and embraces
some Qo plates by craftsmen, from Agos-
tino Caracci down to Asher B. Durand.

The auction sale of pictures and
sketches by the late C. Morgan Mecll-
henney at the American Art Galleries on
Tuesday evening resulted in the disap-
pointing total of only $2,850 for 100 ex-
amples. This result is much to be regret-
tcd, for Mcllhenney was a good and con-
scientious painter, and his work had more
of value. Unfortunately it is not well
known to the New York lart public.
Those who secured examples at the ri-
diculously low prices that prevailed ob-
tzined bargains in every case.

The firm of Thomas Agnew & Sons,
London, have sent to America recently
two famous paintings in charge of Croal
Thompson—Gainsborough’s Duchess of
Gloucester and Andrea del Sarto’s ‘fHoly\
Family.”

The pictures were declared at $60,000
each and by special arrangement have
been sent to the Metropolitan Museum
for final approval. ‘The Museum has the
refusal of “Holy Family.” The Gainsbor-
ough painting will be offered at private
sale. The rumor that J. P. Morgan is
a prospective purchaser has been denied.

The pictures which, for the most part,
were owned by the late Dr. Morris Henry
and David Dudley Field, sold at the
Fifth ‘Avenue Art Galleries on Thursday

| of last week by Mr. James P. Silo, were

a heterogeneous lot, and comprised some
queer, old-fashioned canvases and sever-
al excellent modern ones. “The result of
the sale was satisfactory, on the whole.

For one hundred and fifty-three can-
vases, which formed the Fischhoff col-
lection of modern and foreign pictures,
Mr. James P. Silo obtained a total of
$65,215, at a two nichts’ sale in the Wal-
dorf-Astoria Ballroom last week. This
result, while good, was not entirely up.to
expectations, as the bad weather on both .
rights of the sale kent many buyers
away. Some of the canvases sold, and
notably the Jacquets, brought high prices.

“The Pool at Fontainebleau,” by the
late Robert C. Minor, N. A., shown
at the December Minor Memorial Ex-
hibition at the Lotos Club, is the larg-
est canvas ever painted by the artist.
The picture was originally painted for
Mrs. A. T. Stewart and is a vigorously
treated scene of Fontainebleau forest,
with carefully drawn trees and wealth
of autumnal foliage. The canvas 1s
owned by Mr. Homer Lee, of the Lotos
Club, and for many years a friend of
the lamented artist. ,

Mr. Lee also owns “Hampstead Mar-
shall—Hazelby,” a gem of an English
landscape, and highly prized by the
owner. There are good tonal quality

and fine color in these Minor landscapes

shown at the Lotos.
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Duveen Brothers

Works of Art
&

302 Fifth Avenue

~ LONDON

NEW YORK

FIFTH AVE.
Madison Square, New York

High-Class Paintings

. Water Colors
Mezzotints. Line Engravings and Etchings.
' Artistic Framing
Telephone 853 Madison Sq

Established 1833

LANTHIER’S

'-Old Curiosity Shop

354 FOURTH AVENUE

Fine Oil Paintings
MODERN AND ANTIQUE
RICH JEWELRY; OLD SILVER SETS
AND PIECES

KLACKNER ART(GALLERY.

7 West 28th St. Nr. 5thAve., New York
LONDON, 12 Haymarket. S. W.

0il Paintings, Water Colors, Sporting
and Color Prints, Artistic Framing

UDALL & BALLOU

499 FIFTH AVENUE - NEW YORK
- JEWELERS ‘and Miniature

Frames,

SILVERSMITHS

%N

Y amanaka & Co.

DEALERS IN .

254 Fifth Avenue
Bet. 2Sth and 29th Sts. NEW YORK

ANNEX: 259 Fifth Avenue

IMPORTANT ANNOUNCEMENT!!

On account of the Reorganization of our com-
pany we are offering our especially selected and
amported stock of Chinese .and Japanese Art
Objects. antique and modern. at a general reduc-
tion of thirty per cent, a fact that we feel .
should appeal to Art Collectms and Buyers of

Oriental Art Objects

M Knoedler & Co.

invite attention to their carefully
selected collection of

PAINTINGS

AND .

Water Colors

of various schools
OLD ENGLISH MEZZOTINTS
AND
COLORED SPORTING

355 Fifth Avenue,
Cor. 34th Street.

London, 15 Old Bond St.
Paris, 23 Place Vendome.

PRINTS

Fishel, Adler & Schwartz

313 Fifth Avenue Near 32d St

Importers of

[—[zgﬁ Class Pamz‘mgs

and Water Colors

Julius Oehme
384 Fifth Ave.,

""Bétween 35th and 36th Streets

New York

Pzzz'%z‘z'%gs

| By |
Distinguished European and

" American Artists

The Ehrlch Galleries
«Old Masters

(Excluswely )

V4

Expert opmlon pronounced as to the gen-
nineness and authenticity of
" Antique Paintings.

&

8 West 33rd Street
" New York |

Knickerbocker
Art Gallerxes

C, E. SMITH, Auctioneer
7 West 29th Street - New York

Managers of Sales

Antiques
Art Property
Appraisements

Daily Exhibition Throvughout the Year

JAMES P. o7 366 and 368
SILO Fifth
Auctioneer Avenue

Fifth Avenue
Art Galleries

Important Sales

of Art Objects

N. E. MONTROSS

Works of Art

372 Fifth Ave., Sg o, New York
Telephcne: 2776 38th Street

LONDON, 8. W
31 St. James St

SELIGMANN & Co.

23 Place Vendome

Gmm’ﬂe A ntigues

303 Fifth Avenue - New York

BONAVENTURE’S
GALLERIES

High-Class Paintings
- Works of Art
- Rare Books

6 WEST 33d STREET

Opposite the Waldorf

E. G1mpel & Wlldenstem

High-Class
0ld Paintings

Paris: New York:

57 Rue La Boetie 250 Fifth Ave.

BY R ON
=—=Photographer==
INTERIORS A SPECIALTY
$

FLASHLIGHT
PHOTOGRAPHS
OF ALL THE
WELL KNOWN
PLAYERS. #585

L)

1260 Broadway

’ This content downloaded from
. 71.174.206.18 on Fri, 26 Jan 2024 00:44:35 +00:00
All use subject to https://about.jstor.org/terms

. New York

Blakeslee Galleries

Knickerbocker Trust Co. Building

Cor. Fifth Ave. and 34th St.

Specialty of the Early
English, Dutch and
Flemish Schools

Receritly Imported Examples of

Van Dyck °  Bol Opie

Van der Helst Constable Hoppner

Victoor Reynclds Beechey

Pourbus Lawrence Morland
Flinck Romney

Be n d ann S, Fiftgiﬂfvenue

and 105 E Balti ;
St., Baltimo?c,ml:/ﬁrl.eFZ%e /47/2‘8
Artistic Fffamz'ng

LONG SANG Tl
& COMPANY

3 307 Fifth Ave. - New York

Dealers in -
Chinese and Japa-
nese Objects of Art-

Robin Dale Compton
' 430 5th Ave.
Rare Stones — Original Designs

ANTIQUE JEWELRY

H Whunderlich & .Co.
Rare Prwzz‘s

Ancient and Modern Etchings;. -
Water Colour Paintings and
Frames.

“220 5th Ave., New York, mwz%?;agg'

School of Decoratlve and Applled Art
16 West 55th St., New York =

Interior Decoration, Costume Design, Book Illus-
tration, Normal Art Courses, ‘Handicrafts, _Summer
session in New York. Completion.of courses in
European class.

‘ELESA A. SARGENT, President.

“H onLer M 617’2‘2% A Remmlscencc

By MRS. E. G. MARTIN
Sixty-eight pages—iz illustrations . . . . . . $rse
”»
“A vt NOfBS Free on application

WM. MACBETH,
AMERICAN PAINTINGS

237 Fifth Avenue,
NEW YORK

Edward Brandus"

PARIS NEW YORK

Poﬁmzz‘s

Becz%z‘z'fu/ Women

. By the
OLD ENGLISH AND FRENCH MASTERS
and

Important Paintings

By the Leading Modern Artists

Art Galleries:
391 Fifth Avenue

Bet. 36th and 37th Sts, 2 bis Rue Caumartin
’ ﬁEW YOilK .

PARIS
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